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Ceramics Report for 109-113 George Street, Parramatta 
 
 
1.0       Introduction 
 
1.1 Background1 
The excavation at 109 to 113 George Street, Parramatta, was located on the southern side of George 
Street and was bounded by Union Street at the rear southern side and by Argus Lane on its eastern 
side. 
 
Prior to the archaeological excavation taking place a 1960s two-storey brick building with below 
ground parking space was located at 109 George Street, with the former 1960s RTA building located 
at 113 George Street.  The construction of the underground parking space at 109 George Street was 
believed to have destroyed any archaeology at this location and because of this the excavation 
focused solely on the property of 113 George Street. 
 
The transfer of a 14-year lease on a George Street site by Governor John Hunter to the Reverend 
Rowland Hassall was made on 18 October 1799.  On this same day another lease was made to 
Charles Smith for land immediately adjacent to Hassall’s property.  On 24 May 1803 Smith sold his 
lease to Hassall.  Also in 1803, on 1 September, another 14-year lease was made for land within the 
study area to an Obediah Ikin.  On 29 August 1805 Ikin sold his land to Hassall. 
 
By c1804 Rowland Hassall had built a house on George Street, with bricks from England shipped out 
as ballast.  The house comprised 13 rooms, an attic and a cellar.  Outbuildings included a kitchen, a 
dairy and a schoolroom. 
 
Reverend Hassall had arrived in the colony via Tahiti, where he had been a missionary with the 
London Missionary Society.  Upon arrival in New South Wales in 1798 he continued to preach, as 
well at to acquire land and to hold a number of government posts.  Hassall preached from his 
Parramatta home, holding services in a barn. 
 
The Hassall house also became a base for visiting missionaries of the London Missionary Society 
and in 1813 his son, Thomas Hassall, opened the very first Sunday school in Australia.  A printing 
press also operated from these premises, producing various religious tracts. 
 
Reverend Rowland Hassall died on 31 August 1820, leaving his three combined parcels of leased 
land to his wife Elizabeth, and then to his son Thomas, upon her death.  Rowland’s will mentioned 
the house with garden, yard, buildings, premises and paddocks. 
 
The Hassall family continued to hold the property over a number of decades, with the family selling 
the land by auction on 30 September 1882.  In 1884 all the buildings were demolished and the land 
subdivided into various allotments.  Houses were built along the George Street and Union Street 
frontages post 1895.  In the 1960s the RTA building was erected at 113 George Street. 
 
Although the site was originally expected to have a high degree of archaeological potential, further 
investigation of the area prior to excavation revealed this to be unlikely.  The foundations to the RTA 
building had required the use of strip footings to provide stability on the sandy soil and these had a 
greater impact than typical pier footings.  There were also numerous intermediary footings.  In-
ground petrol tanks were also located in three areas in the southeastern area of the site.  Additional 
contamination of the southeast corner was found existing in 3 to 4 metres of fill, where the area 
appeared to have been used as a later rubbish dump. 
 

                                                      
 
1 Background information regarding the site comes from Casey & Lowe:2003 
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Archaeological testing proved that the historic remains had been considerably disturbed and that the 
more substantial remains had been removed from site.  Testing indicated that the Hassall house had 
been mostly removed at its demolition and the construction of the RTA building in the 1960s had 
caused further destruction.  Overall the site evidenced considerable twentieth century disturbance. 
 
The excavation site was divided into two areas, Area A was the northern half of the site and Area B 
was the southern half of the site.2 Area A featured structural remains whereas Area B featured a 
number of pits. 
 
Area A featured the remains of five structures.  These were the cellar of the c1804 Hassall house; a 
brick well; a small rectangular timber structure; a mostly robbed brick building, and a brick structure 
- possibly a furnace - next to a large rectangular building with a surviving partial chimney base. 
 
Only the lowest course of the c1804 cellar walling and part of the stone floor paving was found as 
evidence of the 13-roomed Hassall house.  The small rectangular timber structure was evidenced by 
postholes.  It also featured a large circular feature backfilled with sterile fill.  The mostly robbed 
brick building featured a single course of surviving wall and part of a box drain in the centre - was 
this the dairy?  The well was located between the house and the previously mentioned robbed brick 
building.  The bricks found in the well and as part of the remnant out buildings were flat sandstocks, 
supporting an early construction date.  The well would have played an important role in the house’s 
infrastructure.  The possible flue structure was located immediately adjacent to a stone fireplace that 
was all that survived of the building fabric of the adjacent building. 
 
Area B contained various recut pits associated with the c1804 to 1882 period of occupation of the 
site. 
              
 
1.2 Aims of Report 
The excavation permit application for the site identified a series of Research Questions.  Those 
considered to be the most suitable for the ceramics are as follows: 

• What information can the ceramics provide on consumer choices, market availability and 
living standards for the sites occupants?  Life in the Hassall household through its material 
culture and patterns of consumption.  Evidence for the nature of childhood? 

• Nature of early agricultural practices and/or evidence for dairying through analysis of early 
pottery? 

• Evidence of early ceramics in the form of Chinese porcelain, creamware and lead-glazed 
earthenwares. 

 
1.3 Methodology 
The methodology used to catalogue the ceramics was developed by Dr Mary Casey.3  The catalogue 
sheets used an individual catalogue number for each artefact entry (ceramics using numbers #35,400-
#36,473); the context number where item found; the shape of the item (cup, plate, etc); the general 
function (food, alcohol, household, etc); the specific function (teaware, tableware, serving, etc); the 
fabric (stoneware, fine earthenware, etc); portion (whole, body, base, etc); decoration (Sponge, Salt 
Glaze, Blue Transfer Print, etc); pattern (“Asiatic Pheasants”, etc); country of manufacture; mark 
(ticked if basemark or inscription present); rim diameter (in millimetres); joins (context and 
catalogue number); item; fragments; weight; brief description (includes mark description and info on 
maker); from and to date; box (final location of item for storage). 
 

                                                      
 
2 Information on all context numbers and archaeological features mentioned within this report was found in the 
excavation trench report – Reidel 2005, Vol 2, Section 7 this report.  
3 Casey, Mary 2004  ‘Falling through the cracks: method and practice at the CSR site, Pyrmont’, Australasian 
Historical Archaeology, 21: 27-43. 
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The minimum item count (MIC) was ascertained both by the individual catalogue number and the 
item number.  Where items were too small to ascertain much more than perhaps just the decoration, 
these were put together in the one entry and listed in the fragments column only, with nothing put 
under items and “miscellaneous body sherds” written in description.  Items, which conjoined 
between contexts, were only entered once under the ‘item’ column to avoid doubling up on numbers, 
with the number of fragments entered in all cases. 
 
Although a ceramic type series was not undertaken, the methodology used included a running pattern 
series that incorporated other sites excavated by Casey and Lowe Pty Ltd.  When a pattern could not 
be identified by name a number was assigned to it and this was used every time it was found on 
either this or other sites, or until the pattern name was identified and then it was replaced on the 
database (ie, Blue Transfer Print 39).  This number appears on the catalogue sheets under ‘pattern’. 
 
 
1.4 Authorship 
Rowan Ward wrote the substance of this report and catalogued all the ceramic artefacts. 
 
 
1.5 List of Illustrations 
 
PHOTOS 
Photo 1: Front row l-r: jar (4802/#35622), penny ink (4801/#35618), ink bottle (5067/#35683), blacking bottle 

(5067/#35682).  Back row l-r: stout bottles (4802/35620 and 4802/#35621), blacking bottle 
(5067/#35681), jar (5067/#35684), ginger beer bottle (5067/#35680).  Artefact photo 032. 

Photo 2: “Italian” pattern plate (4804/#35435).  Artefact photo 022. 
Photo 3: Pomatum pot lids (5074/#36317 and 4844/#35950).   Artefact photo 041. 
Photo 4: Front row l-r: pomatum pot lids (5074/#36317 and 4844/#35950), a blue handpainted and glided 

Chinese porcelain lid (context 4844/#36350).  Back row l-r: “Italian Scenery” pattern washbasin 
(4844/#35953), “Lady Peel” pattern poe (5074/#36324).  Artefact photo 039. 

Photo 5: “Rhine” pattern vegetable dish (5074/#36297).  Artefact photo 044. 
Photo 6: Front row l-r: “Abbey” pattern plate (5074/#36318), “Gothic” pattern saucer (4804/#35437).  Back 

row l-r: “Lady Peel” poe (5074/#36324), “Nice” pattern plate (5070/#36202).  Artefact photo 003. 
Photo 7: Left: fine stoneware ginger jar (5067/#35679); Front: ginger jar lid (5074/#36370); Back: blue 

handpainted and gilded porcelain lid (4844/#36350).  Artefact photo 008. 
Photo 8: Front: bowl/washbasin (4801/#35641); Back row l-r: poes (4837/#35659, 4801/#35640).  Artefact photo 075. 
Photo 9: Left to right: pan (4818/#36453), basin/bowl (4826/#35657, 4910/#35666), pan (4818/#36451).  

Artefact photo 092. 
Photo 10: Crock with lug handles (4815/#36449).  Artefact photo 089. 
Photo 11: Example of “Palestine” pattern.  Snyder 1997:23. 
Photo 12: Example of “Palestine” pattern.  Snyder 1997:23. 
Photo 13: Example of the William Adams basemark used on the “Palestine” pattern.  Snyder 1997:23. 
Photo 14: Side view of child’s mug (5074/#36320).  Pattern series number 102 (grn tp). 
Photo 15: Side view of child’s mug (5074/#36320).  Pattern series number 102 (grn tp). 
 
 
1.6 List of Tables 
 
TABLES 
Table 2.1: Contexts containing ceramics 
Table 2.2: Range of decorative types recovered.  
Table 2.3: Conjoins.  
 
Table 3.1: Ceramics in well 
Table 3.2: Ceramics in box drain fill.  
Table 3.3: Ceramics in burnt deposit  
Table 3.4: Ceramics in pit fills 
Table 3.5: Ceramics in pit fill 4815 
Table 3.6: Ceramics in pit 4820 
Table 3.7: Shapes in pit fill 5000 
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Table 3.8: Decoration and shape in pit fill 5000 
Table 3.9: Identified ceramic patterns in pit fill 5000. 
Table 3.10: Basemarks on “Palestine” pattern in pit fill 5000 
Table 3.11: Other basemarks present in pit fill 5000. 
Table 3.12: Shapes in pit fill 5017 
Table 3.13: Decoration and shapes in pit fill 5017 
Table 3.14: Identified transfer-printed patterns 
Table 3.15: Basemarked items in pit fill 5017. 
Table 3.16: Shapes in pit fill 4843 
Table 3.17: Decoration and shapes in pit fill 4843 
Table 3.18: Identified transfer-printed patterns in pit fill 4843. 
Table 3.19: Matching patterns on various shapes. 
Table 3.20: Decoration and shapes in pit fill 4844. 
Table 3.21: Identified patterns in pit fill 4844 
Table 3.22: Matching patterns on various shapes 
Table 3.23: Basemarks in pit fill 4844. 
Table 3.24: Conjoins between pit fills 4843 and 4844. 
Table 3.25: Shapes in pit fill 5074 
Table 3.26: Decoration and shape in pit fill 5074 
Table 3.27: Identified patterns in pit fill 5074. 
Table 3.28: Matching patterns on various shapes 
Table 3.29: Basemarks in pit fill 5074. 
 
Table 4.1: Contexts with creamware ceramics. 
Table 4.2: Creamware shapes.  
Table 4.3: Basemarked creamware 
 
Table 5.1: Contexts and total of Chinese ceramics. 
Table 5.2: Chinese decorative types 
Table 5.3: Identified Chinese patterns.  
 
Table 6.1: Contexts with lead-glazed ceramics 
Table 6.2: Lead-glazed conjoins between contexts.  
Table 6.3: Function and shape of lead-glazed wares. 
 
Table 7.1: Identified ceramic patterns from the whole site.  
Table 7.2: “Willow” pattern shapes.  
Table 7.3: “Palestine” pattern shapes 
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2.0 Discussion / Overview 
 
2.1 Discussion/ Overview 
The amount of ceramic fragments recovered from across the site numbered 2369, reflecting a 
minimum item count (MIC) total of 1037 individual items.  Table 2.1 
 

Context MIC % No. Frags %  
4801 38 3.7  41 1.7   
4802 6 0.6  3 0.1   
4803 14 1.4  32 1.4   
4804 22 2.1  76 3.2   
4805 57 5.5  110 4.6   
4806 17 1.6  29 1.2   
4815 35 3.4  64 2.7   
4818 5 0.5  9 0.4   
4819 2 0.2  2 0.1   
4822 13 1.3  16 0.7   

Table 2.1: Contexts containing ceramics 
Red = Area A contexts with ceramics 
associated with structures and pits. 
Blue = Area B contexts with ceramics 
associated with pits. 
 

4823 20 1.9  21 0.9    
4826 2 0.2  8 0.3    
4827 18 1.7  19 0.8    
4831 5 0.5  5 0.2    
4835 17 1.6  22 0.9    
4837 35 3.4  45 1.9    
4839 1 0.1  1 0.0    
4841 2 0.2  2 0.1    
4843 119 11.5  232 9.8    
4844 118 11.4  565 23.8    
4852 3 0.3  4 0.2    
4865 2 0.2  2 0.1    
4894 3 0.3  3 0.1    
4910 5 0.5  5 0.2    
4912 1 0.1  6 0.3    
4921 1 0.1  1 0.0    
4927 1 0.1  1 0.0    
4954 4 0.4  9 0.4    
4990 4 0.4  6 0.3    
4999 2 0.2  2 0.1    
5000 101 9.7  282 11.9    
5014 13 1.3  18 0.8    
5015 7 0.7  15 0.6    
5017 53 5.1  96 4.1    
5021 3 0.3  3 0.1    
5027 1 0.1  7 0.3    
5032 10 1.0  20 0.8    
5033 3 0.3  3 0.1    
5036 12 1.2  22 0.9    
5039 21 2.0  43 1.8    
5040 3 0.3  3 0.1    
5045 4 0.4  17 0.7    
5047 3 0.3  4 0.2    
5049 2 0.2  2 0.1    
5055 6 0.6  1 0.0    
5059 24 2.3  39 1.6    
5062 13 1.3  13 0.5    
5065 4 0.4  4 0.2    
5067 13 1.3  7 0.3    
5068 2 0.2  2 0.1    
5070 26 2.5  61 2.6    
5071 2 0.2  3 0.1    
5074 134 12.9  358 15.1    
5077 5 0.5  5 0.2    

 1037 100.5 2369 99.7   
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The 44 decorative ceramic types recovered across the entire site reflected the typically increasing 
wide range of ceramic choices available within the marketplace as the nineteenth century progressed, 
and in general reflect the long historic occupation of the site from c1804 through into the twentieth 
century (Table 2.2). 
 

Decoration MIC % No. Frags % 
annular 5 0.5  12 0.5  

annular ww 1 0.1  1 0.0  
banded 3 0.3  4 0.2  
bl flow 43 4.1  110 4.6  
bl hp 60 5.8  94 4.0  

black basalt 1 0.1  1 0.0  
blk flow 13 1.3  18 0.8  

blktp 24 2.3  42 1.8  
bltp 247 23.8  603 25.5  

bltp pearl 88 8.5  362 15.3  
bristol gl 8 0.8  3 0.1  

brntp 23 2.2  65 2.7  
clobb 6 0.6  51 2.2  

cream w 80 7.7  252 10.6  
edge pearl 26 2.5  38 1.6  
edge WW 3 0.3  3 0.1  
grnflow 1 0.1  1 0.0  

grntp 32 3.1  63 2.7  
hp 13 1.3  28 1.2  

hp cream w 5 0.5  17 0.7  
hp gild 1 0.1  1 0.0  
hp pearl 3 0.3  3 0.1  
hp ww 13 1.3  15 0.6  
lead gl 49 4.7  77 3.3  
mocha 2 0.2  9 0.4  

mocha pearl 1 0.1  1 0.0  
mocha ww 2 0.2  2 0.1  

pearl 21 2.0  38 1.6  
ppl flow 1 0.1  6 0.3  

ppl tp 34 3.3  65 2.7  
redtp 4 0.4  5 0.2  
salt gl 93 9.0  93 3.9  
selfslip 13 1.3  22 0.9  

slip 1 0.1  1 0.0  
sponge 5 0.5  18 0.8  
sprigg 11 1.1  23 1.0  

tp hp mou 1 0.1  1 0.0  
tp,glz,gild 1 0.1  1 0.0  

wgl 24 2.3  42 1.8  
wgl gilt 12 1.2  33 1.4  
wgl mou 3 0.3  3 0.1  

ww 54 5.2  120 5.1  
ww mou 4 0.4  16 0.7  

yellow ware 2 0.2  6 0.3  
 1037 100.4 2369 99.9 
Table 2.2: Range of decorative types recovered.  

 
The range of decorative wares available to the Parramatta consumer was indicative of the dominance 
the United Kingdom ceramic industry had achieved during the nineteenth century on the worldwide 
ceramic marketplace as a whole.  The wide range of decorative styles, in every conceivable shape, 
and with price ranges to suit all budgets, meant that the imported United Kingdom ceramics so 
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effectively dominated the field that locally produced ceramics, such as the early lead-glazed wares 
and imported ceramics from China, were not able to maintain their competitiveness within the market 
of mass production and ease of accessibility to goods. 
 
With the exception of some 60 MIC Chinese ceramics (bl hp), a gilded porcelain plate from 
Czechoslovakia, the lead glaze (49 MIC) and self slip (13 MIC) of probable local manufacture, and 
the locally made marked salt-glaze stoneware items (8 MIC of local Sydney manufacture), the 
remaining decorative types listed in Table 2.2 were all probable imports from the United Kingdom.  
These imported wares range from the plain (creamware and whiteware), to the simply decorated 
(annular, mocha, edgeware, sponge, banded and handpainted), through to the colourful patterns in 
blue, black, brown, green, purple and red transfer-printed designs, including the popular blue and 
black flow wares. 
 
The majority of the salt-glazed and bristol-glazed stoneware was catalogued as being of United 
Kingdom/Australia manufacture, unless impressed with the makers mark identifying name and/or 
country of manufacture. 
 
By far the most dominant decorative type represented across the site was blue transfer print, on 247 
MIC, comprising 23.8 percent of the total assemblage.  With just under one quarter of the entire 
collection represented by a single decorative ware, 38 of the remaining types all featured on less than 
5 percent each, indeed just on half (22 types), were represented by less than 1 percent each.  There 
were five decorative types that each represented over 5 percent of the assemblage, but were still 
under 10 percent. 
 
After blue transfer print, the next most common ware was salt-glazed stoneware, on 93 MIC, 
representing 9 percent of the total assemblage.  Next was blue transfer-printed pearlware, on 88 MIC, 
equalling 8.5 percent.  The fourth most common ware recovered was plain creamware, on 80 MIC, 
representing 7.7 percent.  Blue handpainted Chinese porcelain featured next, on 60 MIC and 5.8 
percent.  The last ware to be found on over 5 percent of the collection was whiteware, on 54 MIC and 
representing 5.2 percent. 
 
Transfer-printed patterns occurred in six colours, red (4 MIC), brown (23 MIC), black (24 MIC), 
green (32 MIC), purple (34 MIC), and blue (335 MIC - including the 88 MIC on pearlware).  These 
452 MIC transfer-printed ceramics represented 43.6 percent of the entire assemblage, however this 
increased to just on 50 percent (518 MIC) when other forms of transfer-printed styles and techniques 
were included - black flow (13 MIC), blue flow (43 MIC), green flow (1 MIC), purple flow (1 MIC), 
clobbered (6 MIC), transfer-printed, handpainted and moulded (1 MIC), and transfer-printed, glazed 
and gilded (1 MIC). 
 
Transfer printing enabled the consumer to choose from a seemingly infinite number of patterns, 
attainable in matching pieces and a variety of colours.  Replacement items could be easily found 
when needed, and at prices that ranged from the cheaper, commonly mass-produced patterns made by 
many potteries (such as “Willow” and “Asiatic Pheasants”), to more expensive patterns perhaps only 
made by the one manufacturer.  Certainly as the nineteenth century progressed transfer printing 
became one of the most commonly sought after and available forms of decorative types on the 
market, covering a myriad of shapes and uses. 
 
2.2 Conjoins 
A number of ceramics were found to have conjoins between various contexts.  These are discussed in 
further detail when focussing on specific features in both Area A and Area B. 
 
The table below, Table 2.3, lists the ceramic conjoins found across the entire site, indicating 158 
fragments, representing 18 MIC individual items, were found to join between contexts.  The table is 
referred to later when discussing specific features that also have conjoins, notably the pits in Area B. 
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Context Cat # Vessel Number Join MIC Frags 
4843 35849 bkf cup 1 4844/#35899 1 4 
4844 35899 bkf cup 1 4843/#35849 0 3 
4805 35627 bottle 1 4804/#35624 1 2 
4804 35624 bottle 1 4805/#35627 0 1 
4843 35843 bowl 1 4844/#35940 0 3 
4844 35940 bowl 1 4843/#35843 1 4 
5039 35615 cup 1 5021/#35613 1 1 
5021 35613 cup 1 5039/#35615 0 1 
4844 35895 cup 2 4843/#35808 1 1 
4843 35808 cup 2 4844/#35895 0 1 
4835 35605 dish 1 4803/#35596 1 2 
4803 35596 dish 1 4835/#35605 0 2 
5039 36134 dish 2 5032/#36109; 5049/#36138 0 15 
5049 36138 dish 2 5032/#36109; 5039/#36134 0 1 
5032 36109 dish 2 5039/#36134; 5049/#36138 1 4 
5070 36198 dish 3 5074/#36256 0 1 
5074 36256 dish 3 5070/#36198 1 3 
4804 35646 bowl 4801/#35641; 4910/#35665 0 1 
4801 35641 bowl 4804/#35646; 4910/#35665 1 2 
4910 35665 bowl 4801/#35641; 4804/#35646 0 1 
4805 35649 jar 4837/#35661 1 3 
4837 35661 jar 3805/#35649 0 1 
4826 35657 basin/bowl 4910/#35666 1 7 
4910 35666 basin/bowl 4826/#35657 0 1 
5070 36201 plate 1 5074/#36258 0 1 
5074 36258 plate 1 5070/#36201 1 4 
4843 35822 poe 1 4844/#35907 1 5 
4844 35907 poe 1 4843/#35822 0 10 
4843 35840 poe 2 4844/#35941 0 2 
4844 35941 poe 2 4843/#35840 1 5 
4843 35846 poe 3 4844/#35908 0 6 
4844 35908 poe 3 4843/#35846 1 13 
5074 36302 poe 4 5070/#36184 1 10 
5070 36184 poe 4 5074/#36302 0 1 
4843 35845 wash basin 1 4844/#35953 0 1 
4844 35953 wash basin 1 4843/#35845 1 27 
4954 35963 wash basin 2 5015/#36051 1 6 
5015 36051 wash basin 2 4954/#35963 0 2 

    18 158 
Table 2.3: Conjoins.  

Red = Conjoins in Area A within structures and features discussed in Section 3.1. 
Blue = Conjoins between Area B pits discussed in Section 3.2. 
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3.0 Analysis of Areas A and B 
 
3.1 Area A 
The ceramics recovered from contexts associated with the five structural remains found in Area A 
were few in number.   
 
Cellar: Demolition Fill 4802 
Ceramics associated with the Hassall house cellar were only found in two contexts, one of these 
being the demolition fill (4802) covering the cellar footings and stone paving, and the other the 
bedding for the stone floor paving (5065).  See Table 2.1 
 
The demolition fill contained just six MIC ceramics, with four of the six items featuring basemarks 
of mid to late nineteenth-century manufacture.  A gilded porcelain small plate (#35,411), marked 
“VICTORIA” / “AUSTRIA”, was made by the Victorian Porcelain Factory in Czechoslovakia 
between 1891-1918.  Three marked whole stoneware items were also recovered, two made in 
Scotland and one in England.  A salt-glazed stout bottle (#35,620), marked “PORT-DUNDAS” / 
“GLASGOW” / “POTTERY COY”, dated between c1850-1932.  A bristol-glazed stout bottle 
(#35,621), marked “MURRAY & CO” / “14” / “GLASGOW”, dated between 1870-1898.  A bristol-
glazed jar (#35,622), marked “DOULTON & WATTS” / “LAMBETH POTTERY” / “LONDON”, 
dated between c1835-1858 (Photo 1).  These items were all part of the fill that occurred post 1884 
when the Hassall house was demolished.  They may have belonged to the house itself or have come 
from later activity on the site, such as from the houses built along the George and Union Street 
frontages post 1895 (such as the 1891-1918 gilded plate). 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Photo 1: Front row l-r: jar (4802/#35622), penny ink (4801/#35618), ink bottle (5067/#35683), blacking bottle 
(5067/#35682).  Back row l-r: stout bottles (4802/35620 and 4802/#35621), blacking bottle 
(5067/#35681), jar (5067/#35684), ginger beer bottle (5067/#35680).  Artefact photo 032. 

 
 
The four MIC ceramics found in the bedding for the cellar floor paving (5065), indicated there was 
some possible contamination of this deposit, perhaps from the above demolition fill.  The Hassall 
house was constructed by c1804 yet the four ceramics recovered from the context associated with the 
construction of the cellar date from the 1830s.  These items were an annular (whiteware) bowl 
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(#35,590), a green transfer print plate (#35,591), a blue transfer print “Fibre” pattern saucer 
(#35,592), and a blue transfer print “Willow” pattern plate (#35,593). 
 
Brick Well: Fill 4835 
The brick-lined well (4836), located 6m south of the cellar, was machine excavated due to its depth.  
The fill contained just 17 MIC ceramics (4835), all located near the base.  Table 3.1. 
 

Decoration Shape MIC 4835
bltp breakfast cup 1 

bltp pearl plate,small 1 
 unid 1 

cream w dish 1 
 jug 1 
 plate 1 
 unid 2 

pearl plate 2 
salt gl bottle 1 
lead gl unid 1 
bl hp dish 1 

 plate 1 
edge pearl plate 3 

  17 
Table 3.1: Ceramics in well 

 
Do these ceramics represent possible discards from the Hassall household, given that they were only 
found near the base of the well and not within the upper levels backfilled with clean sand?  The 
majority of the items are associated with either food consumption or serving; with the exception of 
four unidentified body sherds in blue transfer-printed pearlware, creamware and lead glaze, and the 
salt-glazed bottle body/base sherd of unknown shape.  The decorative types represented within this 
small collection are those commonly associated with early nineteenth-century deposits, especially the 
lead glazed, creamware, edgeware pearlware and blue handpainted Chinese porcelain examples.  The 
three identified patterns recovered also reflected this, with the blue transfer-printed breakfast cup in 
“Two Temples II” pattern dating from c1819+ (#35,533), a blue transfer-printed pearlware small 
plate in “Willow” pattern dating between c1810-1870 (#35,531), and a blue handpainted Chinese 
porcelain “Canton” pattern plate (#35,604) and serving dish (#35,605) dating between c1790-1850. 
 
One of the ceramics from the well, the Chinese porcelain “Canton” pattern serving dish (#35,605), 
was found to conjoin with sherds recovered from the fill of a rectangular pit 4824 (4803, #35,596).  
This pit 4824 measured 1800mm by 1200mm and contained only 16 MIC ceramics in its fill.  The 
ceramics recovered here were also, like the well fill, representative of an early nineteenth-century 
deposit, featuring creamware (2), handpainted creamware (1), pearlware (2), edgeware pearlware (1), 
blue transfer-printed pearlware (5), lead glazed (1), salt glazed (1), and blue handpainted Chinese 
porcelain (3).  See Table 3.4.  Three identified patterns were also recognised here - a blue transfer-
printed pearlware washbasin in the “Cowman” pattern dating between c1820-1870 (#35,420), a blue 
handpainted Chinese porcelain “Nanking” pattern cup dating between c1790-1850 (#35,595), and a 
blue handpainted Chinese porcelain “Canton” pattern serving dish (#35,596) and platter (#35,597) 
also dating between c1790-1850. 
 
No ceramics were recovered associated with the small rectangular timber structure located in the 
centre of Area A, with all posthole fills devoid of ceramics. 
 
Dairy? Demolition Fill 5039 
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The robbed rectangular brick building with sandstock brick box drain was located in the centre of the 
site, about 9.5 metres south of the cellar.    The only ceramics recovered associated with this feature 
were found in the fill in and around the drain (5039) and numbered 21 MIC.  Table 3.2. 
 

Decoration Shape MIC 5039
bl hp cup 1 
bltp cup 4 

 plate 2 
 platter 1 
 unid 1 

bltp pearl dish 0 
 jug 1 

clobb unid 1 
cream w jar 1 

 poe 2 
edge pearl platter 1 

hp ww saucer 1 
pearl poe 1 
redtp unid 1 
salt gl jug 1 

 unid 1 
ww unid 1 

  21 
Table 3.2: Ceramics in box drain fill.  

 
The box drain is believed to have started in the centre of the building and was used to drain liquid 
waste/water away from the interior of the structure.  Paved stone flooring fragments were evidently 
found within the demolition fill, and this coupled with the box drain was suggestive that the structure 
was used to perhaps house animals of some kind. 
 
The 18 MIC ceramics recovered from the drain fill were related to mainly domestic food functions - 
represented by teawares (cups, saucer), tablewares (plates), serving (platters, jugs, dish), and 
container items (jar).  The only exception to this was the hygiene function represented by three poes.  
The five items listed as unidentified were those body sherds that were unable to be identified to 
specific shapes. 
 
The fact that the drain began in the centre of the structure and drained away from its interior 
suggested that the ceramics recovered from within the drain would also have come from the interior.  
The ceramics alone did not indicate that this structure was necessarily used to house animals, nor did 
the ceramics indicate a dairy function.  It should however be noted that because the context number 
(5039) was assigned to the fill both in and around the box drain some contamination from other areas 
was possible.  Also note that while initially used as a dairy it may have had other functions during the 
late nineteenth century. 
 
Conjoins between the drain fill and other contexts associated with the structure were found.  A blue 
transfer-printed pearlware “Willow” pattern oval serving dish with an impressed anchor basemark 
belonging to the English manufacturer Davenport, dating between c1820 to1887, was recovered from 
the drain fill (#36,134).  The 15 sherds from this dish were found to conjoin with two other contexts, 
5032 (#36,109) and 5049 (#36,138).  Context 5032 was the demolition of the structure and context 
5049 was the fill in a wall trench belonging to the structure.  It should also be noted here that the 
reason a ‘0’ is indicated next to this dish in Table 2.3 means that it was conjoined with another 
context and was counted as the item number then, to ensure no doubling up of MIC numbers. 
 
Furnace/Flue 
Another conjoin was found between the drain fill and a deposit located east of the ‘flue’ structure.  
This deposit (5021) had a sherd from a blue handpainted Chinese porcelain “Nanking” pattern cup 
(#35,613), dated from between c1790 to 1850, that conjoined with a sherd from the box drain fill 
(5039, #35,615).  The conjoining item was suggestive of contemporary demolition and also 
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reasonably wide disturbance, as well as perhaps more ad hoc dispersal, or even that the item was 
broken in the dairy and dispersed onto 5021. 
 
Four identified transfer-printed patterns were found within the drain fill, on five items.  All were in 
blue transfer print, with one on a pearlware body.  A “Palestine” pattern plate (#36,131), attributed to 
William Adams and Sons, Stoke, dated between 1838 to 1861; a “Two Temples II” pattern cup 
(#36,132), with Broseley variation border, dated from c1819+; a “Venus” pattern cup (#36,133), 
attributed to Podmore, Walker and Co, Tunstall, dated between 1834 to 1859; a “Willow” pattern 
pearlware serving dish (#36,134), with impressed anchor basemark attributed to Davenport, dated 
between c1820 to 1887; and a “Willow” pattern platter (#36,135), dated from c1810+. 
 
Only 14 MIC ceramics were recovered from contexts associated with the brick structure, possibly a 
furnace/flue, and the large eastern rectangular brick and sandstone building with partial chimney.  
Context 4912 was a wall trench fill and yielded just one ceramic item, that of six sherds from a 
purple flow “Clyde” pattern saucer (#35,564), of unknown manufacturer but dated from c1860+.  
The remaining 13 MIC were all recovered from a burnt ash deposit in the centre of the brick ‘flue’ 
structure (5014).  Table 3.3. 
 

Decoration Shape MIC 5014
bl flow cup 1 

bltp jug 1 
 plate 1 
 plate,small 1 

bltp pearl plate 1 
 unid 2 

ww cup 1 
 unid 2 

lead gl unid 1 
hp ww saucer 1 
bl hp cup 1 

  13 
Table 3.3: Ceramics in burnt deposit  

 
The eight identified ceramics from the burnt deposit were all related to the domestic function of food 
consumption - tableware (plates) and teaware (cups and saucer) - or serving (jug).  The five 
unidentified items were all body sherds of unknown shape.  Three patterns were identified within this 
small deposit - a blue handpainted Chinese porcelain “Nanking” pattern cup (#35,611), dated 
between c1790 to 1850; a blue transfer-printed “Willow” pattern small plate (#35,578), dated from 
c1810+, and a blue transfer-printed “Palestine” pattern plate (#35,579), attributed to William Adams 
and Sons, Stoke, and dated between c1838 to 1861.  No conjoins were found with any other contexts, 
for either the “Clyde” pattern saucer in context 4912 or the 13 items in context 5014. 
 
 
 
Pits 4824 (4803) and 4817 (4804) 
Two rectangular pits were also located in Area A, immediately to the south and southeast of the brick 
‘flue’ and sandstone building mentioned above.  The western pit (4824), measuring 1800mm by 
1200mm, and its fill (4803), was briefly discussed earlier in relation to a conjoining item within the 
well fill.  The second pit (4817), measuring around 2200mm by 1200mm, was cut by two later 
postholes of probable twentieth-century date.  Twenty-two ceramics were recovered from the fill of 
this second pit (4804).  Table 3.4. 
 
The majority of the 22 MIC ceramics were food-related items - tableware (plates), teaware (saucers, 
teapot, cup), serving (platter), and container (jar, bottle, container lid).  The three unidentified items 
were miscellaneous body sherds. 
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Decoration Shape MIC 4803 MIC 4804
bl hp cup 1 - 

 dish 1 - 
 plate - 2 
 platter 1 1 
 saucer - 1 

bltp plate - 2 
 saucer - 1 

 teapot - 1 
bltp pearl breakfast cup - 1 

 cup 1 - 
 plate - 3 
 saucer 1 1 
 unid 2 2 
 wash basin 1 - 

cream w jug 1 - 
 unid 1 1 

edge pearl plate 1 2 
hp cream w tureen 1 - 

lead gl bowl - 1 
 unid 1 - 

pearl plate 1 - 
 unid 1 - 

ppl tp saucer - 1 
salt gl bottle 1 1 
selfslip cont - 1 

  16 22 
Table 3.4: Ceramics in pit fills.  

 
 
 
Eight individual ceramic patterns were identified within the pit fill (4804), on ten items.  These 
patterns included the blue handpainted Chinese export porcelain patterns of “Nanking”, on a saucer 
(#35,598) and “Canton”, on two plates (#35,599 and #35,600), both dating to between c1790 to 1850.  
The remaining six identified patterns were all transfer-printed wares, with all but one being in blue.  
Two blue transfer-printed “Willow” pattern plates, one on pearlware, were found (#35,429 and 
#35,432), dating from c1810+ (and up until c1870 for the pearlware example); a blue transfer-printed 
pearlware “Village Church” pattern plate (#35,430), dated between c1820 to 1870; a blue transfer-
printed “Tower” pattern plate (#35,433), dated from 1815+; the “Two Temples II” pattern teapot 
(#35,434), with transfer-printed basemark “COPELAND & GARRETT” / “LATE” / “SPODE”, 
dated between c1833 to 1847; a blue transfer-printed pearlware “Italian” pattern plate (#35,435), 
dated from c1816 to 1870, and a purple transfer-printed “Gothic” pattern plate (#35,437), with 
transfer-printed scroll cartouche basemark featuring “Gothic” and attributed to Thomas Mayer, dated 
between c1830 to 1838 (Photo 6).  The “Tower” and “Italian” patterns were both first introduced by 
Spode in 1815 and c1816 respectively and then copied by others (Photo 2).  
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Photo 2: “Italian” 
pattern plate 
(4804/#35435).  
Artefact photo 022. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
Conjoins occurred between the pit fill (4804) and three other contexts on site.  A salt-glazed 
stoneware bottle had conjoining body and base sherds between the pit fill (#35,624) and a demolition 
fill (4805), relating to the demolition of the brick ‘flue’ and building discussed above (#35,627).  
Another conjoining item, found in two other contexts (4801 and 4910), was a lead-glazed bowl.  The 
base sherd recovered in the pit fill (#35,646) was found to conjoin with body and base sherds from 
the general surface cleanup context of 4801 (#35,641), and also with a body sherd from a posthole 
fill 4910 (#35,665).  This posthole appeared to relate to the twentieth-century housing phase of the 
site.  These lead-glazed conjoining items recovered in contexts associated with surface cleanup and 
twentieth-century housing indicated a relationship with the pit fill that was an arbitrary one only. 
 
Both the pit fills were suggestive of typical household domestic refuse.  The pit fill 4803 contained 
just 16 MIC ceramics, with the decorative types represented suggestive of an early nineteenth-
century deposition, including creamware, pearlware, lead glazed, blue transfer-printed pearlware, 
edgeware and blue handpainted Chinese porcelain.  The blue handpainted Chinese porcelain 
“Canton” pattern serving dish (#35,596), found to conjoin with sherds in the well (#35,605), also 
supports this, with the well assemblage also indicative of the early nineteenth-century.  No transfer-
printed wares in colours other than blue were recovered in the pit fill, again suggesting an early, pre-
1830s date.  Just over half the ceramics within the pit fill were food related - teaware (two cups and a 
saucer), tableware (two plates), and serving (a dish, platter, tureen and jug).  The remaining seven 
items were a washbasin (hygiene), an unidentified bottle (container), and five unidentified body and 
base sherds.  The identified shapes were all indicative of private household use. 
 
The second pit in Area A, with fill context 4804, contained 22 MIC ceramics.  Although this pit also 
contained many of the same decorative types as those found in fill 4803, it also featured a greater 
number of identified patterns and two basemarks.  Although blue was still the dominant colour, a 
purple transfer-printed item was also found.  Of the eight identified patterns found, two were blue 
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handpainted Chinese porcelain (“Nanking” and “Canton”), five were blue transfer-printed (“Willow”, 
“Village Church”, “Tower”, “Two Temples II” and “Italian”), and one was in purple-transfer print 
(“Gothic”).  Two of the transfer-printed patterns had basemarks, dating between c1833 to 1847 
(#35,434) and c1830 to 1838 (#35,437).  The ceramics in this pit fill appear to be slightly later than 
those in pit fill 4803, dating post-1830. 
 
3.2 Area B 
Area B was allocated to the southern half of the site, the backyard area.  The remains from this part 
of the site, believed to be associated with the c1804 to 1882 occupation period, was restricted mostly 
to pits.  Four distinct groups of intercutting pits were located in the southwestern area of the site, at 
the rear of Hassall’s house. 
 
Western Pits 4816 (4815) and 4820 (4818, 4819) – Group 1 
Two inter-cutting features were found against the western limit of the study area.  A rectilinear pit 
(4816) cut an earlier sub-circular pit feature (4820).  Pit 4816 measured about 2m by 1m and had 
evidence of hoe or shovel marks in the base of the cut suggestive of it having been a garden bed.  The 
fill within this pit (4815) had a depth of up to 300mm and contained 35 MIC ceramics (64 frags).  
Table 3.5. 
 

Decoration Shape MIC 4815
bl hp cup 1 

 plate 6 
black basalt teapot 1 
bltp pearl bowl 1 

 breakfast cup 2 
 saucer 1 
 unid 4 

cream w plate 1 
 platter 1 
 poe 1 
 tureen 1 
 unid 6 

edge pearl plate 3 
hp cream w plate 1 

 tureen 1 
lead gl crock 1 

 pan-1 1 
pearl plate 1 
ww plate 1 

  35 
Table 3.5: Ceramics in pit fill 4815 

 
Twenty-four of the items were food related, incorporating preparation, serving and consumption.  
The remaining eleven items were either a poe (hygiene) or unidentified sherds of unknown shape and 
therefore function (10).  Food preparation was represented by two lead-glazed coarse earthenware 
items, a pan (pan-1) (#36,448) and a crock (#36,449).  Two tureens, in plain creamware (#35,709) 
and handpainted creamware (#35,716), and a plain creamware platter (#35,708) were indicative of 
the function of serving.  Thirteen plates and a bowl represented tableware.  Six of the plates were in 
the blue handpainted Chinese porcelain “Canton” pattern, dated between c1790 to 1850 (#36,335-
#36,340).  Three edgeware plates (#35,712-#35,714) were also perhaps indicative of a set.  The 
remaining four plates were creamware (#35,706), whiteware (#35,711), pearlware (#35,712), and 
handpainted creamware (#35,717).  Teaware was represented by a black basalt teapot (#36,333), a 
blue transfer-printed pearlware saucer (#35,721), a blue handpainted Chinese porcelain cup 
(#36,334), and two blue transfer-printed pearlware breakfast cups (#35,722 and #35,723). 
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Nine decorative types were represented within the pit fill, and all, with the possible exception of a 
whiteware plate, were very much indicative of an early nineteenth-century collection.  Creamware 
(10 MIC), blue transfer-printed pearlware (8 MIC), and blue handpainted Chinese porcelain (7 MIC) 
comprised just under two-thirds of the collection.  Transfer-printed wares in colours other than blue 
were not represented, nor were patterns commonly found in later nineteenth century deposits, such as 
“Rhine”, “Albion” or “Asiatic Pheasants” present.  At time of cataloguing none of the blue transfer-
printed items were in known identified patterns and none of the 35 MIC ceramics has basemarks. 
 
The earlier sub-circular pit (4820) had two distinct fills (4818 and 4819), with a combined depth of 
c650mm.  Both fills contained few ceramics, with 4818 having 5 MIC ceramics (9 frags) and 4819 
having just 2 MIC (2 frags).  Table 3.6. 
 

Decoration Shape MIC 4818 MIC 4819
cream w poe - 1 

 unid - 1 
bl hp plate 1 - 

lead gl pan-1 3 - 
 unid 1 - 
  5 2 

Table 3.6: Ceramics in pit 4820 
 
Both the fills in pit 4820 contained ceramics associated with the late eighteenth and early nineteenth 
centuries.  In fill 4818 the blue handpainted Chinese porcelain plate (#36,341), in the “Canton” 
pattern, dated between c1790 to 1850, and the three lead-glazed pans (#36,451-#36,453) and one 
lead-glazed unidentified body sherd (#36,450) dated from c1790+.  In pit fill 4819 both the 
creamware poe (#35,725) and unidentified creamware body sherd (#35,726) dated between c1760 to 
1830. 
 
With fieldwork evidence suggesting that pit 4816 had been a garden bed, disturbance of its fill would 
be anticipated (4815).  The ceramics within this fill and the two fills within the earlier cut were very 
alike, and although no conjoins were found between the earlier and later fills the ceramics in fill 4815 
may in part have come from the fills 4818 and 4819.  
 
Western Pits Group 2 - Pits 5001 (5000), 5018 (5017) and 5041 (5040) 
A second group of pits was located approximately 10m east of the 4816 and 1820 features discussed 
above.  This group consisted of three features, 5001, 5018 and 5041.  Pit 5001 was rectilinear in 
shape, measuring 2.05 metres by 1.5 metres, with a stepped base.  The pit had a depth of 700mm at 
top of step and 1000mm at deepest point.  This pit cut an earlier 5018 feature on the southern edge 
and feature 5041 on its northern edge.  Pit 5001 contained a fill (5000) featuring 101 MIC ceramics 
(282 frags).  Table 3.7. 
 
The shapes represented within the pit fill ceramic assemblage reflected its use as a probable domestic 
rubbish pit.  Nineteen identifiable shapes were catalogued, with four items falling into the 
unidentified category.  Items associated with the preparation, serving and consumption of food were 
all represented here, by 73.2 percent of the total assemblage. 
 
The role of food preparation was represented by a single lead-glazed pan (#36,463), with the roles of 
serving and consumption dominating the food-related shapes.  The three dishes, five jugs, nine 
platters and one tureen found within the fill, all evidenced serving food.  A large blue handpainted 
Chinese porcelain bowl was catalogued as having a serving/tableware function (#36,357).  The 
consumption of food was evident in both the tableware and teaware items found, with 28 tableware 
items being the most dominant function within the ceramic pit assemblage (26 plates and 2 bowls).  
Teaware was represented by 18 items, the same number as the serving function (1 breakfast cup, 6 
cups and 11 saucers).  The eight small plates, with rim diameters between c180mm to 200mm, were 
catalogued as having a teaware/tableware function because they could be used as cake or side plates. 
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Shape 
Specific 
Function MIC 5000

black bottle maint 2 
bottle cont 9 

 g beer 2 
bowl tblw/serve 1 

 tblw 2 
breakfast cup tea 1 

cont cont 1 
cup tea 6 
dish serve 3 
ewer hygiene 3 
jug serve 5 
lid cont 1 

pan-1 prep 1 
plate tblw 26 

plate,small tea/tblw 8 
platter serve 9 

poe hygiene 2 
pot garden 1 

 med/toilet 1 
saucer tea 11 
tureen serve 1 

wash basin hygiene 1 
unid unid 4 

  101 
Table 3.7: Shapes in pit fill 5000 

 
 
Thirteen salt-glazed stoneware bottles were also identified within the pit fill, with two indicating the 
consumption of beverages, other than tea, on site.  The two ginger beer bottles both featured 
impressed marks.  The bottle showing local Sydney bottle manufacture featured the mark “E. 
FOWLER” / “POTTER” / “SYDNEY” and dated between 1854 to 1863 (#36,399).  The other bottle 
was marked on the neck with “E. SMITH” / “PARRAMATTA”, and was the name of the soft drink 
manufacturer not the potter.  This bottle dated between 1838 to 1840 (#36,400).4 
 
Nine bottles were identified as having the function of container only because not enough of them 
remained to identify any more of the actual shape.  These bottles were made up of body and base 
sherds.  One featured the remains of a potters impressed mark, “(T FIE)LD” / “POTTER” / 
“SYDNEY”, dating between c1842 to 1849 (#36,409).  The remaining two stoneware bottles 
identified within the pit fill were blacking bottles, associated with the function of household 
maintenance (#36,401 and #36,402). 
 
The remaining ceramics within the pit that had identified functions other than those related to food, 
beverage or household maintenance numbered eight in total.  Six items were associated with personal 
hygiene (3 ewer, 2 poe and 1 washbasin), one with medicine/toilet (1 toothpaste/ointment/cream pot), 
and one with the garden (1 plant pot).  Two lead-glazed items were catalogued as containers of 
unknown general function, one being a lid finial (#36,465), and the other a container body/base sherd 
(#36,464). 
 
 
 
                                                      
 
4 Boow 1991:160 
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Decoration 
Specific 
Function Shape MIC 5000 

bl flow tea cup 1 
 tblw plate 1 

bl hp serve platter 1 
 tblw/serve bowl 1 
 tblw plate 3 

bltp hygiene ewer 2 
 serve dish 3 
  platter 5 
  tureen 1 
 tblw bowl 1 
  plate 14 
 tea breakfast cup 1 
  cup 3 
  saucer 3 
 tea/tblw plate,small 5 

bltp pearl tblw plate 1 
 tea saucer 3 
 unid unid 1 

brntp tea cup 1 
  saucer 1 

clobb unid unid 1 
cream w hygiene ewer 1 

  wash basin 1 
 serve platter 3 
 tblw plate 1 

edge pearl tblw plate 2 
 tea/tblw plate,small 2 

edge WW tblw plate 1 
grntp serve jug 1 

 tea cup 1 
  saucer 1 
 tblw plate 1 
 unid unid 1 

hp tea saucer 1 
hp cream w tea/tblw plate,small 1 

hp pearl tea saucer 1 
hp ww tea saucer 1 
lead gl cont cont 1 

  lid 1 
 tblw bowl 1 
 prep pan-1 1 

pearl tblw plate 1 
ppl tp serve jug 1 

 unid unid 1 
salt gl cont bottle 9 

 g beer bottle 2 
 maint black bottle 2 
 serve jug 1 

selfslip garden pot 1 
ww hygiene poe 1 

 med/toilet pot 1 
 serve jug 2 
 tblw plate 1 

yellow ware hygiene poe 1 
   101 

Table 3.8: Decoration and shape in pit fill 5000 
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Twenty-one decorative types were represented by the ceramics within the fill of pit 5001.  Table 3.8.  
Blue transfer-printed ware was the most dominant decorative type represented within the pit fill, 
featured on 38 MIC ceramics, representing 37.6 percent of the total pit assemblage.  With the 
exception of two ewers, all remaining blue transfer-printed items were food related - serving (9 
MIC), tableware (15 MIC), teaware (7 MIC), and teaware/tableware (5 MIC). 
 
The salt-glazed wares were the next most commonly featured items in the pit, represented by 14 MIC 
stonewares.  All but one were bottles (2 blacking, 2 ginger beer and 9 unidentified), the exception 
being a jug (#36,412). 
 
The remaining 19 decorative types recovered from the pit represented a selection of the wide range of 
ceramics available to the customer during the course of the nineteenth century, from the earliest and 
simplest styles (lead glazed, creamware, edgeware, whiteware), through to the more technologically 
advanced transfer-printed wares (including clobbered and blue flow).  Transfer printing occurred on 
55 MIC ceramics, representing 54.4 percent of the pit ceramic assemblage.  Within this field were 
seven different transfer-printed types - blue transfer print (38), blue transfer-printed pearlware (5), 
green transfer print (5), brown transfer print (2), purple transfer print (2), blue flow (2), and 
clobbered (1).  The lack of other common simple decorative techniques such as mocha, annular and 
sponge wares, all available throughout the nineteenth, and well into the twentieth, century, could also 
be seen as being indicative of both the wide choices available in the marketplace and also perhaps the 
individual buying power of the Hassall family over time. 
 
Seven ceramic patterns were identified within the pit fill, on 33 MIC vessels.  Table 3.9.  Six of the 
patterns were transfer printed, with the exception being blue handpainted Chinese porcelain.  Blue 
was the most dominant colour, both in the transfer print and the handpainted Chinese porcelain, with 
just a single item in brown transfer print having a recognised pattern. 
 
 

Pattern Name Decoration Shape MIC 5000
"Berry" brntp cup 1 

"Canton" bl hp plate 2 
  platter 1 

"Forest" bltp saucer 1 
"Napier"  platter 1 

"Palestine"  plate 8 
  platter 3 

"Two Temples II"  cup 1 
  saucer 1 

“Willow”  dish 2 
  plate 3 
  plate,small 5 
  platter 1 
  tureen 1 
  unid 1 

“Willow” bltp pearl plate 1 
   33 

Table 3.9: Identified ceramic patterns in pit fill 5000. 
 
 
All identified patterns occurred on items with a general food-associated function, relating to its 
serving and consumption.  The lone exception was an unidentified “Willow” pattern base (#36,037).  
The identified patterns occurred on teaware, tableware and serving items, indicating the existence of 
probable matching sets.   
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The single identified pattern represented within the pit fill (5000) in a colour other than blue was the 
brown transfer-printed cup in the “Berry” pattern (#36,044).  This pattern was attributed to William 
Ridgway, Hanley, and dated between 1830 to 1854. 
 
The remaining six identified patterns were in blue, with one pattern featured on Chinese porcelain.  
The popular blue handpainted Chinese export porcelain “Canton” pattern was identified on two 
plates (#36,352 and #36,354), and a platter (#36,353), and dated between c1790 to 1850.  These three 
items, relating to tableware and serving, perhaps can be seen as evidence of part of a matching dinner 
service. 
 
Both the “Forest” and “Two Temples II” patterns appear to have been mainly used for teaware 
related items.5  A “Forest” pattern saucer (#36,014), dated between c1830 to 1864, had at least three 
known possible manufacturers - J. Alleson (1838-1841), J. Clementson (c1839-1864), and Samuel 
Alcock (c1830-1859).  The “Two Temples II” pattern saucer and cup (#36,012 and #36,013), both 
featuring the Broseley variation border, dated from c1819+.  Rim and base sherds from a “Napier” 
pattern platter (#36,045), dated between c1839 to 1846, were attributed to John and George Alcock 
of Cobridge. 
 
Twenty-five of the total 33 MIC ceramics with an identified pattern were represented by just two 
patterns, “Palestine” and “Willow”, with both relating to dinner set items.  “Willow” pattern occurred 
on 14 items, with just the one plate being on pearlware (#36,038).  The shapes represented by the 
“Willow” pattern were indicative of matching table service wares, for serving and tableware.  The 
shapes represented included two oval serving dishes (#36,034 and #36,035), a platter (#36,033), a 
tureen (#36,036), four plates (#36,025-#36,027; #36,038), and five small plates (#36,028-#36,032).  
None of these items included basemarks, and because the pattern was produced by numerous 
potteries, and is still available today, only a start date of 1810+ was given as a manufacture date. 
 
 

Pattern Name Decoration Shape Brief Description From To MIC 5000
"Palestine" bltp plate Tp basemark - remains of ornate floral 

and scroll cartouche with 
"PALESTINE" on a ribbon banner; 
William Adams & Sons. 

c1838 1861 1 

"Palestine" bltp plate Tp basemark - ornate floral and scroll 
cartouche remains.  

c1838 1861 1 

"Palestine" bltp plate Tp basemark - remains of ornate floral 
and scroll cartouche.  William Adams 
& Sons. 

c1838 1861 1 

"Palestine" bltp plate Tp basemark - ornate floral and scroll 
cartouche remains with 
"[PALES]TINE". 

c1838 1861 1 

"Palestine" bltp plate Tp basemark - remains of ornate floral 
and scroll cartouche; imp basemark - 
"ADAMS".   William Adams & Sons.

c1838 1861 1 

"Palestine" bltp plate Tp basemark - ornate floral and scroll 
cartouche with "PALESTINE" on 
ribbon banner; imp basemark - 
"AD[AMS]".  William Adams & 
Sons. 

c1838 1861 1 

"Palestine" bltp platter Tp basemark - ornate floral and scroll 
cartouche. 

c1838 1861 1 

      7 
Table 3.10: Basemarks on “Palestine” pattern in pit fill 5000 

                                                      
 
5 “Forest” pattern was found on teaware items only at sites including the Conservatorium of Music, Sydney and 
Reservoir Street, Surry Hills.  “Two Temples II” pattern was found on teaware items at sites including the 
Conservatorium of Music; St. Patricks Cathedral, Parramatta; King George V, The Rocks; and Reservoir Street, 
Surry Hills. 
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The “Palestine” pattern was identified on 11 MIC ceramics, and like the “Willow” pattern, was on 
items suggestive of a matching table service.  This pattern featured on three platters (#36,007 and 
#36,010) and eight plates (#36,001-36,006; #36,008-#36,009).  The pattern was attributed to William 
Adams and Sons of Stoke, dating between c1838 to 1861, and this attribution was confirmed within 
this pit fill by the presence on six of the plates and one of the platters of surviving basemarks.  Table 
3.10.  Two of the basemarks included the name of “ADAMS” with the remaining five featuring this 
specific manufacturer floral and scroll cartouche indicating that the same company made all the items 
(Photo 13). 
 
Aside from the basemarked examples found on the “Palestine” pattern items discussed above, the pit 
fill also featured another four basemarked items.  Table 3.11. 
 
Decoration Shape Cat. No. Brief Description From To MIC 5000

cream w wash basin #35973 Imp basemark - "DAVENPORT" above an anchor, 
with "3 6" inside anchor. 

1836  1 

salt gl bottle #36400 Imp mark on neck - "E. SMITH"/ "PARRAMATTA". 1838 1840 1 
  #36409 Imp mark on lower ext body - "[T FIE]LD" 

"POTTER"/"SYDNEY". 
1842 1849 1 

  #36399 Imp mark on lower ext body - "E. FOWLER"/ 
"POTTER"/"SYDNEY". 

1854 1863 1 

      4 
Table 3.11: Other basemarks present in pit fill 5000. 

 
The three salt-glazed stoneware bottles featuring impressed marks were evidence of both the local 
pottery industry and the local soft drink manufactories.  The ginger beer bottle with the mark for E. 
Smith of Parramatta referred to the soft drink manufacturer, not the potter who made the bottle.  The 
remaining two stoneware bottles did however bear the potter’s mark, with one occurring on another 
ginger beer bottle (#36,399), and the second on a bottle body of unknown shape (#36,409). 
 
The 101 MIC ceramics recovered from the pit fill reflected a ceramic assemblage associated with the 
middle part of the nineteenth century.  The range of decorative types, combined with the seven 
identified patterns recognised on a total of 33 MIC ceramics, along with the 11 basemarks identifying 
four individual potteries, two English and two Australian, as well as one local Parramatta soft drink 
manufacturer, was indicative of domestic household refuse of the mid nineteenth century. 
 
Pit 5018 (5017) 
As previously stated, the pit 5001, containing pit fill 5000 just discussed, cut two earlier features, pit 
5018 and 5041.  The feature 5018 was sub-rectangular in plan with a flat base.  It measured 1.75m by 
1.10m, and had a depth of 1.5m.  This feature was not fully excavated because of its depth and 
contained the fill 5017.  The site trench report suggested that this feature might have been a cesspit, 
due to its shape and depth. 
 
A total of 53 MIC ceramics were recovered from the pit fill 5017 (96 frags). Sixteen identified shapes 
were represented within this fill, on 48 items, with the remaining five items being included in the 
unidentified category.  Table 3.12. 
 
The shapes within this pit fill also reflected one of domestic household rubbish.  Items associated 
with food - its serving, consumption (tableware, teaware, teaware/tableware and teaware/serving), 
and storage (container) - dominated the assemblage, represented by 37 MIC ceramics.  A whole 
ginger beer bottle was also representative of beverage consumption, other than tea (#36,417).  Other 
household-related functions represented were hygiene, in the form of toilet wares (5 MIC), and 
maintenance (3 MIC).  Two containers of unidentified function and five items of unidentified shape 
made up the total. 
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Shape 
Specific 
Function MIC 5017

black bottle maintenance 3 
bottle cont 1 
bottle g beer 1 
bowl tblw 1 

breakfast cup tea 1 
cont cont 1 
cup tea 8 
ewer hygiene 2 
jar cont 2 
jug serve 1 
lid tea/serve 1 

plate tblw 13 
plate,small tea 1 
plate,small tea/tblw 2 

platter serve 2 
poe hygiene 3 

saucer tea 4 
tureen serve 1 
unid unid 5 

  53 
Table 3.12: Shapes in pit fill 5017. 

 
 
A jug, two platters and a tureen represented the serving of food.  Food consumption was identified by 
a variety of shapes.  The 14 MIC tableware items were a single bowl and 13 plates.  The 14 MIC 
teawares comprised a breakfast cup, a small plate, four saucers and eight cups.  Another two small 
plates were catalogued as teaware/tableware and a lid finial was catalogued as teaware/serving.  Two 
jars were identified as relating to food storage, one in creamware (#36,054), and the other in 
handpainted whiteware (#36,069). 
 
The two remaining household functions represented here by the ceramics were hygiene, two ewer 
and three poe, and maintenance, in the form of three stoneware blacking bottles.  Within the 
dominant food category it was the plates that were the most prevalent shape, both within the 
tableware category and the fill assemblage as a whole (13 MIC).  The functions of teaware and 
tableware were equally represented, on 14 MIC ceramics each.  Although plates were the most 
represented shape within this assemblage, the teaware cup shape was not too far behind, on 8 MIC, 
and when the breakfast cup was also included it became 9 MIC. 
 
The pit fill 5017 contained 15 decorative types, and again the most dominant, featuring on 18 MIC 
ceramics and representing 34 percent of the assemblage, was blue transfer print.  Table 3.13. 
 
With the exception of an unidentified flat base (#36,089), the blue transfer-printed wares were all 
identified with food, either in its serving or consumption.  A single blue transfer-printed pearlware 
unidentified body sherd was also identified (#36,085).  This lone transfer-printed pearlware example 
could perhaps be seen to indicate that by the time this pit was filled the popularity of blue transfer-
printed pearlware was very much in decline, in comparison with its stable mate of blue transfer print.  
Pearlware was identified on five other items, representing two decorative types, that of edgeware 
pearlware (3 MIC) and plain pearlware (2 MIC).  The edgeware examples were three plates, two with 
blue edging (#36,066, #36,067) and one with green edging (#36,068).  The plain pearlware items 
were both plate base sherds (#36,058 and #36,059), and were more than likely originally part of 
plates with decoration, be it handpainted, transfer printed or edgeware.  Plain pearlware, without any 
decoration, was usually found associated with hygiene (poe, ewer), or food preparation (bowl), not 
tableware items. 
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Decoration 
Specific 

Function Shape MIC 5017
annular hygiene poe 1 
blktp hygiene ewer 1 

 tea cup 2 
bltp serve platter 1 

  tureen 1 
 tblw plate 7 
 tea breakfast cup 1 
  cup 2 
  plate,small 1 
  saucer 2 
 tea/serve lid 1 
 tea/tblw plate,small 1 
 unid unid 1 

bltp pearl unid unid 1 
brntp serve jug 1 

cream w cont jar 1 
 hygiene poe 2 
 tblw plate 1 
 unid unid 1 

edge pearl tblw plate 3 
grntp tea cup 2 

 tea saucer 1 
hp tblw bowl 1 

hp ww cont jar 1 
 unid unid 1 

lead gl unid unid 1 
pearl tblw plate 2 
ppl tp tea cup 1 

 tea saucer 1 
 tea/tblw plate,small 1 

salt gl cont bottle 1 
 g beer bottle 1 
 maint black bottle 3 

ww cont cont 1 
 hygiene ewer 1 
 serve platter 1 
 tea cup 1 

   53 
Table 3.13: Decoration and shapes in pit fill 5017 

 
Transfer-printed wares, identified in five different colours, were represented by 29 MIC ceramics and 
54.7 percent of the ceramic pit fill assemblage.  The transfer-printed colours were blue (19 MIC, 
including the pearlware item), black (3 MIC), brown (1 MIC), green (3 MIC), and purple (3 MIC).  
The remaining 24 MIC items were represented by plain glazed wares, such as creamware (5 MIC), 
pearlware (2 MIC), salt glazed (5 MIC), lead glazed (1 MIC), and whiteware (4 MIC), or simply 
decorated wares such as annular (1 MIC), edgeware (3 MIC), handpainted (1 MIC), and handpainted 
whiteware (2 MIC). 
 
The presence of a range of transfer-printed colours other than blue was indicative of a post-1830 
assemblage, even with the predominant colour remaining blue.  The presence of whiteware (1830+), 
both plain and handpainted, also confirmed this, and the presence of both the annular (#36,065) and 
handpainted semi-vitreous fine earthenware (#36,070) was additional confirmation.  The annular poe 
featured a mustard/buff glaze, dated from c1830 to 1930. 
 
The transfer-printed wares yielded seven identified patterns, on a total of 17 MIC ceramics, featuring 
the colours blue and green.  Table 3.14. 
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Pattern Name Decoration Shape MIC 5017 Date 
"Clara" bltp saucer 1 c1830-1841 
"Forest" grntp cup 1 c1830-1864 
"Italian" bltp platter 1 1833-1847 
"Marble"  plate 1 c1821+ 

"Palestine" bltp plate 2 c1838-1861 
  plate,small 1 c1838-1861 
 grntp cup 1 c1838-1861 
  saucer 1 c1838-1861 

"Two Temples II" bltp cup 1 c1819+ 
  saucer 1 c1819+ 

“Willow” bltp plate 4 1810+ 
  plate,small 1 1810+ 
  unid 1 1810+ 

   17  
Table 3.14: Identified transfer-printed patterns 

 
Six of the identified patterns were in blue transfer print and two in green.  The “Palestine” pattern 
featured in both blue and green.  “Willow” pattern was on six items, followed by “Palestine” on five, 
three in blue transfer print and two in green.  The remaining patterns occurred on single items, with 
the exception of the “Two Temples II” pattern that was found on two. 
 
The “Clara” pattern saucer, in blue transfer print (#36,100), was attributed to John Ridgway of 
Hanley, dating between c1830 to 1841.  The “Forest” pattern cup, in green-transfer print (#36,080), 
had three known makers - J. Alleson (1838 to 1841), J. Clementson (c1839 to 1864), and Samuel 
Alcock (c1830 to 1859) - and thus was dated between c1830 to 1864.  The “Italian” pattern platter, in 
blue transfer print (#36,097), was the only identified pattern featuring the remains of a basemark, 
belonging to Copeland and Garrett, and dated between 1833 to 1847.  The “Marble” pattern plate, in 
blue transfer print (#36,101), featured a sheet pattern of a prunus blossom on a background of 
cracked ice and was also known as the “Mosaic” pattern.  This pattern was first introduced by Spode 
in c1821 and was subsequently copied by other manufacturers.  The “Palestine” pattern, in both blue 
and green transfer print, was attributed to William Adams and Sons of Stoke, and dated between 
c1838 to 1861.  The blue tableware items, two plates (#36,094 and #36,095), and a small plate 
(#36,096), and the green teaware items, a cup (#36,078), and saucer (#36,079), indicated two 
separate sets in possible co-existence, with each one used for a different function.  The “Two 
Temples Two” pattern, in blue transfer print, featured on a cup (#36,092) and saucer (#36,093), with 
both featuring the Broseley variation border and dated from c1819+.  The ubiquitous “Willow” 
pattern, in blue transfer print and found on four plates (#36,086-#36,088; #36,091), one small plate 
(#36,090), and one unidentified flat base (#36,089), was dated from c1810+. 
 
Again, the “Forest” and “Two Temples II” patterns occur solely on teaware related items, as 
discussed with pit fill 5000.  The presence of the popular “Palestine” pattern in both green and blue 
indicated that it was not only available in at least two colours, and possibly more, but also that each 
colour was reserved for a particular use within this assemblage - blue for tableware and green for 
teaware, indicating two distinct sets. 
 
All of the seven identified transfer-printed patterns were commonly found ones, known across many 
historical sites within Sydney.  All seven, with the single exception of a “Willow” pattern 
unidentified base (#36,089), were on items associated with food - both serving (1 MIC) and 
consumption (15 MIC).  Four of the seven patterns date from the 1830s, with at least two also being 
manufactured into the 1860s.  The “Willow” pattern has yet to cease production. 
 
The two basemarked items recovered from the pit fill both had manufacturing dates between the 
1830s and 1840s.  Table 3.15. 
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Pattern Name Decoration Shape Cat No. Brief Description From To MIC 5017
"Italian" bltp platter #36097 Imp basemark - 

"[COPELAND & 
GARR]ETT". 

1833 1847 1 

 salt gl bottle #36417 Imp marks - “G / 
McARTHUR” on body and 
N. DUNN” on shoulder. 

1839 1845 1 

Table 3.15: Basemarked items in pit fill 5017. 
 
The salt-glazed stoneware ginger beer bottle (#36,417), had both the potter’s name, “G. 
McARTHUR”, and the ginger beer manufacturer’s name, “N. DUNN” impressed on it.  The back 
filling of the pit, a possible cesspit, appeared to post date the 1840s. 
 
Pit 5041 (5040) 
Pit 5001 not only cut the earlier pit 5018 with its fill 5017, as discussed above, it also cut pit 5041, 
also an earlier feature.  Pit 5041 was an irregular shaped cut between 350mm to 500mm deep and up 
to 2.1m long, with a width of between 600mm to 1m.  The site trench report mentioned that this 
could represent a cut for several postholes as three separate rounded depressions were found at its 
base.  The fill for pit 5041 was given the context number 5040 and contained only 3 MIC ceramics (3 
frags). 
 
The three ceramics found in fill 5040 were an unidentified handpainted pearlware body sherd 
(#36,136), and two blue handpainted Chinese porcelain “Canton” pattern plates (#36,363 and 
#36,364).  The handpainted pearlware item was dated between 1780 to 1870, and the two “Canton” 
pattern plates dated between c1790 to 1850.  With only three ceramics recovered from this pit fill any 
further information regarding it was not available.  The trench report also stated that the earlier pits 
5018 and 5041 might have been contemporaneous however the later disturbance of pit 5001 meant 
their stratigraphic relationship to each other was unknown. 
 
Western Pits Group 3 
Another group of pits were located 2m to the east of those discussed above (5001, 5018 and 5041).  
These were identified as being two distinct groups of pits.  The most northerly group consisted of 
cuts 4828 (fill 4827), 4830 (fill 4829), and 4832 (fill 4831).  Few ceramics were recovered from these 
pit fills, 23 MIC in total, and are not discussed further within the scope of this report.   
 
Located to the south of this group was another group, featuring a rectangular cut feature (4845), with 
vertical sides and a flat base measuring 2.4m by 1.2m and with a depth of between 550mm and 
650mm.  This feature was filled with context 4843.  This rectangular feature cut into the fill of a 
second rectangular feature, measuring 2.1m by 1.7m and with a depth of between 1.16m and 1.22m 
(4847).  This feature had vertical sides and an uneven base and featured a timber paling lining around 
its interior walls.  The fill within this timber-lined pit was context 4844. 
 
Pit 4845 (4843) 
The pit fill 4843 contained 119 MIC ceramics (232 frags).  Nineteen identifiable ceramic shapes were 
recovered, identified by 109 MIC items.  The remaining 10 MIC items were catalogued as 
unidentified, and consisted of various body and base sherds belonging to unknown shapes at time of 
cataloguing.  Table 3.16. 
 
The shapes recovered within this pit reflect an assemblage very much related to that of a domestic 
household deposit.  Plates alone make up just on a quarter of the assemblage (25.2%), with 30 MIC 
identified.  The next most common shape was the 18 MIC cups (15.1%), including the breakfast cup.  
Saucers followed closely behind, on 16 MIC (13.4%).  The tableware and teaware items were equally 
represented within the fill, on 34 MIC ceramics each, totalling 68 MIC in total, and representing 57.1 
percent of the total ceramics found.  The 34 MIC tableware items were the 30 plates and four bowls.  
The 34 MIC teaware items included one breakfast cup, 17 cups and 16 saucers.  Ceramics related to 
the function of food - its preparation (4 MIC), serving (10 MIC), consumption (70 MIC), and storage 
or container (4 MIC) - dominate the assemblage.  The nine bottles with the specific function of 
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container were not included within the food container category because they referred to salt-glazed 
stoneware bottle body and bases of unknown shape, with container listed as function to at least show 
that they were identified as bottle shapes.  The four items that were identified as food storage or 
container were all jars, one lead glazed (#36,458), one creamware (#35,749), and two whiteware 
(#35,770 and #35,771). 
 

Shape 
Specific 
Function MIC 4843 % 

bottle cont 9 7.6  
bowl prep 2 1.7  

 tblw 4 3.4  
breakfast cup tea 1 0.8  

cup tea 17 14.3  
dish prep 1 0.8  

figurine orna 1 0.8  
ink bottle writing 1 0.8  

jar cont 3 2.5  
 store 1 0.8  

jug serve 4 3.4  
pan-1 prep 1 0.8 

penny ink writing 1 0.8  
plate tblw 30 25.2  

plate,small tea/tblw 2 1.7  
platter serve 4 3.4  

poe hygiene 5 4.2  
pot garden 2 1.7  

saucer tea 16 13.4  
tureen serve 2 1.7  

wash basin hygiene 2 1.7  
unid unid 10 8.4  

  119 99.9 
Table 3.16: Shapes in pit fill 4843 

 
 
The four food preparation items were a lead-glazed pan (#36,457), a creamware bowl (#35,750), a 
whiteware bowl (#35,767), and a yellow ware oval dish/pie plate (#35,790).  All four utilitarian items 
featured plain glazes with no further decoration.  The ten serving items included four jugs, four 
platters and two tureens.  The four jugs were in creamware (#35,748), moulded semi vitreous fine 
earthenware (#35,785), black flow (#35,797), and purple transfer print (#35,807).  The four platters 
were clobbered (#35,795), black flow (#35,796), purple transfer print (#35,812), and blue transfer-
printed “Willow” pattern (#35,836).  The two tureens were both in purple transfer print (#35,815, 
#35,816) and were in the same unidentified pattern as the purple transfer-printed platter (#35,812). 
 
Other ceramic items were also recovered that added to the broader representation of a domestic 
household assemblage.  The sherd of a male figurine indicated household ornamentation (#35,784).  
Five items related to the function of hygiene were in evidence, five poe and two washbasins.  Four of 
the poe were creamware (#35,751-#35,754), with the fifth being a blue transfer-printed pearlware 
“Wild Rose” pattern (#35,822).  The two washbasins were both in blue transfer-printed pearlware 
and both had identified patterns of the “Cowman” (#35,821) and “Italian Scenery” (#35,845). Two 
self-slipped coarse earthenware plant pots were also found (#36,455, #36,456), used in either interior 
or exterior environments (house or garden).  The two salt-glazed stoneware ink bottles represented 
literacy and were in the forms of a small penny ink bottle (#36,377), and a larger bottle with pouring 
lip from which the ink was used to refill smaller bottles (#36,377). 
 
Twenty-five decorative types were represented within the pit fill 4843, indicative of a mid nineteenth 
century assemblage.  Table 3.17. 
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Decoration 
Specific 

Function Shape MIC 4843 % 
annular unid unid 1 0.8  
bl flow tea saucer 1 0.8  

 unid unid 1 0.8  
bl hp tea cup 1 0.8  

blk flow serve jug 1 0.8  
  platter 1 0.8  
 unid unid 1 0.8  

blktp tblw plate 1 0.8  
 tea cup 2 1.7  

bltp hygiene poe 0 0.0  
 serve platter 1 0.8  
 tblw bowl 1 0.8  
  plate 19 16.0  
 tea saucer 1 0.8  
 unid unid 2 1.7  

bltp pearl hygiene poe 1 0.8  
  wash basin 2 1.7  
 tea cup 2 1.7  

bltp pearl tea saucer 1 0.8  
 unid unid 1 0.8  

brntp tea saucer 1 0.8  
 unid unid 2 1.7  

clobb serve platter 1 0.8  
cream w cont jar 1 0.8  

 hygiene poe 4 3.4  
 prep bowl 1 0.8  
 serve jug 1 0.8  
 unid unid 1 0.8  

edge pearl tblw plate 2 1.7  
grntp tea breakfast cup 1 0.8  

  cup 1 0.8  
  saucer 1 0.8  

hp tea cup 1 0.8  
  saucer 1 0.8  

lead gl prep pan-1 1 0.8  
 store jar 1 0.8  

pearl tblw plate 3 2.5  
ppl tp serve jug 1 0.8  

  platter 1 0.8  
  tureen 2 1.7  
 tblw plate 3 2.5  
 tea cup 2 1.7  
  saucer 2 1.7  
 unid unid 1 0.8  

salt gl cont bottle 9 7.6  
 writing ink bottle 1 0.8  
  penny ink 1 0.8  

selfslip garden pot 2 1.7  
sponge tblw bowl 2 1.7  
sprigg tea cup 1 0.8  

  saucer 2 1.7  
wgl tea cup 3 2.5  

  saucer 3 2.5  
 tea/tblw plate, small 2 1.7  

wgl gilt tea saucer 1 0.8  
wgl mou orna figurine 1 0.8  

 serve jug 1 0.8  
ww cont jar 2 1.7  

 prep bowl 1 0.8  
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 tblw bowl 1 0.8  
  plate 2 1.7  
 tea cup 4 3.4  
  saucer 2 1.7  

yellow ware prep dish 1 0.8  
   119 98.8 

Table 3.17: Decoration and shapes in pit fill 4843 
 
Of the twenty-five decorative types recovered within this pit fill, just under half were transfer printed.  
The transfer-printed wares, including the clobbered and the blue and black flow wares, numbered 58 
MIC ceramics, representing 48.7 percent of the collection, and were in nine varieties of decorative 
type.  These transfer-printed wares included blue flow (2 MIC), black flow (3 MIC), black transfer 
print (3 MIC), blue transfer print (24 MIC), blue transfer-printed pearlware (7 MIC), brown transfer 
print (3 MIC), clobbered (1 MIC), green transfer print (3 MIC), and purple transfer print (12 MIC).  
Blue transfer print, including the pearlware, featured on 31 MIC ceramics, representing a quarter of 
the total ceramic pit fill (26.0%). 
 
The plain glazed earthenwares, including the lead glazed, creamware, pearlware and whiteware, were 
for the most part, confined to items associated with either toiletry (4 poes) or food preparation and 
storage (1 pan, 2 bowls, 1 dish and 3 jars), all items bought primarily for their use and not their 
decoration.  The creamware jug (#35,748) was seemingly an exception to this, as were the pearlware 
plates and whiteware plates, cups, saucers and bowl.  In regards to the pearlware and whiteware 
items it should be noted that undecorated tableware and teaware items in these two wares are 
normally very rare, and the wares identified here were more than likely sherds belonging to decorated 
items.  The three pearlware plates, for example (#35,755-#35,757), were all represented by recessed 
foot rim sherds and probably belonged to items bearing decorated marleys (either transfer print or 
edgeware).  The whiteware teaware and tableware items were likewise most probably remnants from 
decorated items, with single sherds representing the bowl, plates, cups and saucers representing the 
item shapes in the archaeological record. 
 
In contrast to the plain glazed earthenwares, the plain white glazed bone china items were all 
associated with food consumption, in particular teaware related items.  These eight items, three cups 
(#35,773-#35,775), three saucers (#35,776-#35,778), and two small plates (#35,779-#35,780), were 
like the decorated bone china items identified solely with teaware - a handpainted cup (#35,783) and 
saucer (#35,782), a sprigged cup (#35,789) and two saucers (#35,788, #35,794), and a gilded saucer 
(#35,781).  The lone hard-paste blue handpainted Chinese porcelain example was also a teaware 
item, a cup (#36,342).  Teaware was not restricted to just the hard-paste and soft-paste porcelains, 
with transfer-printed earthenware items also represented in black, blue, brown, green and purple. 
 
As mentioned above, the blue transfer-printed wares, including that on pearlware, numbered 31 MIC 
ceramics.  Plates were the most dominant form within this decorative type, numbering 19 MIC in 
total, none of which were on pearlware.  The blue transfer-printed poe, counted as ‘0’ (“Berry” 
pattern, #35,840), conjoins with sherds in context 4844 and was counted as one item in that context 
so as to ensure that it was not confused as two separate items and counted twice.  With blue transfer-
printed wares dominating the assemblage, the next most commonly represented decorative types 
were purple transfer print and whiteware, each with 12 MIC items respectively.  Creamware and 
white glazed bone china follow, on 8 MIC items each, with the remaining decorative types all 
represented by one, two or three items only. 
 
The greater range of decorative types recovered within the fill is indicative of the ever increasing 
variety available within the marketplace as the nineteenth-century progressed.  Mass-produced 
ceramics, of just about every conceivable shape and colour, ensured that the consumer had a great 
range of choices, constrained only by individual taste and budget rather than market availability.  The 
number of identified transfer-printed patterns reflected this variety and choice, with 14 individual 
patterns on 25 MIC ceramics recognised.  Table 3.18. 
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Pattern Name Decoration Shape MIC 4843 Date 

"Albion" bltp plate 1 1858-1937 
"Berry" bltp poe 1 1830-1854 

"Canova" bltp pearl cup 1 c1830-1870 
"Cowman" bltp pearl wash basin 1 c1820-1870 

"Fibre" bltp unid 1 c1830+ 
"Isola Bella" bltp plate 1 c1850+ 

"Italian Scenery" bltp pearl wash basin 1 c1800-1870 
"Lake" blktp plate 1 1845-1858 

"Palestine" bltp plate 1 c1838-1861 
"Paris" ppl tp plate 1 c1860+ 

"Rousillon" bltp bowl 1 1846+ 
"Two Temples II" bltp pearl cup 1 c1819+ 

  saucer 1 c1819+ 
"Wild Rose" bltp pearl poe 1 c1830-1870 

“Willow” bltp plate 9 1810+ 
“Willow bltp platter 1 1810+ 

  unid 1 1810+ 
   25  

Table 3.18: Identified transfer-printed patterns in pit fill 4843. 
 
The identified transfer-printed patterns recovered from this pit fill also indicated a move away from 
plain or simply decorated hygiene-related wares, as seen previously, to the availability in the 
marketplace of more sophisticated transfer-printed washbasins and poe’s. These items were most 
likely affordable to the consumer because they are here represented in popularly found patterns that 
were produced by many different manufacturers and in quantity.  The four hygiene-related items 
represented here, in blue transfer print or blue transfer-printed pearlware, featured the common 
patterns of “Berry”, “Cowman”, “Italian Scenery”, and “Wild Rose”. 
 
Out of the fourteen identified patterns recovered, blue was the dominant colour, represented by 12 
examples.  Seven were in blue transfer print and five were in blue transfer-printed pearlware.  The 
two patterns not in blue were in purple transfer print (“Paris”) and black transfer print (“Lake”).  The 
majority of these patterns are commonly found on sites with features dating from around the middle 
of the nineteenth century, with perhaps the “Paris”, “Lake” and “Italian Scenery” patterns not so 
frequently found. 
 
The “Albion” pattern plate, in blue transfer print (#35,839), was attributed to Sampson Hancock and 
Co, and dated between 1858 to 1937.  The “Berry” pattern poe, in blue transfer print (#35,840), was 
attributed to William Ridgway and dated between 1830 to 1854.  The “Canova” pattern cup, in blue 
transfer-printed pearlware (#35,823), was attributed to Thomas Mayer and dated between c1830 to 
1870.  The “Cowman” pattern washbasin, in blue transfer-printed pearlware (#35,821), was made by 
a number of potteries and dates between c1820 to 1870.  The “Fibre” pattern unidentified body sherd, 
in blue transfer print (#35,837), was also made by numerous potteries and dates from c1830+.  The 
“Isola Bella” pattern plate, in blue transfer print (#35,842), was first introduced by William Adams 
and Sons in c1850.  The “Italian Scenery” washbasin, in blue transfer-printed pearlware (#35,845), is 
of unknown manufacture and dated between c1800 to 1870.  The “Lake” pattern plate (#35,851), in 
black transfer print, was attributed to Francis Morley and Co, and dated between 1845 to 1858.  The 
“Palestine” pattern plate, in blue transfer print (#35,838), was attributed to William Adams and Sons 
and dated between c1838 to 1861.  The “Paris” pattern plate, in purple transfer print (#35,810), is of 
unknown manufacture and dated from c1860+.  The “Rousillon” pattern bowl, in blue transfer print 
(#35,841), was a pattern registered by John Goodwin on 16 December 1846.  The “Two Temples II” 
cup (#35,820) and saucer (#35,819), both in blue transfer-printed pearlware, featured the Broseley 
variation border and dated between c1819 to 1870.  The “Wild Rose” pattern poe, in blue transfer-
printed pearlware (#35,822), is of unknown manufacture and dated between c1830 to 1870.  The 
“Willow” pattern plates (#35,833-#35,835), platter (#35,836), and unidentified body (#35,832), were 
all in blue transfer print and dated from c1810+. 
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The fourteen identified transfer-printed patterns on 25 vessels were predominately found on food-
related items, the exceptions being the two poe (#35,840, #35,822), the two washbasins (#35,821, 
#35,845), and the two unidentified items (#35,837, #35,832).  The remaining 26 items were identified 
with functions relating to food service and consumption, in particular the 15 tableware items (14 
plates and a bowl).  Three items represented teaware (2 cups and a saucer) and a platter represented 
the role of food serving.  Nineteen out of the 25 items with identified patterns were food related, 
representing 76 percent of the patterns.  Only two of the identified patterns were recovered on more 
than one item, with “Two Temples II” occurring on a cup and saucer, and “Willow” pattern on nine 
plates, a platter and an unidentified body.  The “Two Temples II” pattern again only occurred here on 
teaware items, seemingly confirming its use as a teaware only pattern.  The number of “Willow” 
pattern plates, and the single platter, would suggest part of a dinner service.  The identified patterns 
are very much in the romantic, idealised style of design, depicting idyllic country scenes or imagined 
exotic foreign landscapes, both especially popular within the mid nineteenth-century marketplace. 
 
Aside from the above identified transfer-printed patterns, two of which at least were indicative of 
matching sets, the pit fill also included two other decorative types that, although not identified by a 
particular pattern name or known manufacturer, were able to be identified on more than one item in 
the same design, and thus were probably indicative of matching sets.  Table 3.19. 
 

Pattern Number Decoration Shape MIC 4843 
124 ppl tp plate 2 

  platter 1 
  tureen 2 
9 sprig cup 1 
  saucer 1 

   7 
Table 3.19: Matching patterns on various shapes. 

 
The unidentified purple transfer-printed pattern ‘124’ was found on five individual items within the 
pit fill.6  The matching items, featuring a marley border of a wavy line and a bold scroll band framing 
stylised leaves, occurred on two plates (#35,813 and #35,814), a platter (#35,812), and two tureens 
(#35,815 and #35,816), indicative of items belonging to a matching dinner set.  In contrast, the bone 
china purple sprigged pattern ‘9’ was found on two teaware related items, a cup (#35,789) and a 
saucer (#35,788).  Both items feature the remains of a purple grapevine sprig, on the exterior body of 
the cup and on the cavetto of the saucer.  This type of ware is commonly found on items associated 
only with teaware on many historical sites in Sydney, and dates from between 1830 to c1920. 
 
Pit 4847 (4844) 
The rectangular pit containing the fill 4843 cut into the fill of another rectangular feature, 4847.  This 
feature, with a timber lining, contained fill 4844.  The pit fill 4844 contained 118 MIC ceramics (565 
frags), almost the same number recovered from fill 4843 (119 MIC).  Twenty-three ceramic shapes 
were represented within the 4844 fill, by 113 MIC items.  The remaining five items were catalogued 
as unidentified and comprised body and base sherds of unknown identifiable shape.  Table 3.19. 
 
Although 23 identified ceramic shapes were represented within the pit fill, and like those in fill 4843 
discussed above, were very much indicative of domestic household related refuse, four shapes alone 
represented just over half the assemblage (52.6%).  These four shapes included 18 cups (including 
the 6 breakfast cups), 18 saucers, 15 plates and 11 poes.  Teaware items were the most commonly 
represented within the assemblage, on 37 MIC items - breakfast cups (6), cups (12), saucers (18), and 
slop bowl (1).  Teaware comprised 31.3 percent of the total ceramic assemblage.  
 
 
 
 
                                                      
 
6 See Methodology section of report for information on the use of pattern numbers when cataloguing. 
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Shape 
Specific 
Function MIC 4844 % 

black bottle maintenance 1 0.8  
bottle container 6 5.1  
bowl preparation 2 1.7  

 tableware 1 0.8  
breakfast cup tea 6 5.1  

cont container 2 1.7  
crock preparation 1 0.8  
cup tea 12 10.2  
dish preparation 1 0.8  

 serve 3 2.5  
egg cup tblw 1 0.8  

ewer hygiene 5 4.2  
jar cont 3 2.5  

 preserve 1 0.8  
jug serve 1 0.8  

jug/ewer serv/hygiene 1 0.8  
penny ink writing 1 0.8  

plate tblw 15 12.7  
plate,small tea/tblw 5 4.2  

 tblw 3 2.5  
platter serve 6 5.1  

poe hygiene 11 9.3  
pot med/toilet 1 0.8  

 prep 1 0.8  
pot lid groom 1 0.8  
saucer tea 18 15.3  

slop bowl tea 1 0.8  
wash basin hygiene 3 2.5  

unid unid 5 4.2  
  118 99.2 

Table 3.19: Shapes in pit fill 4844 
 

 
Function 
Food-related items were the most predominantly occurring in the fill, representing preparation (5 
MIC), serving (10 MIC), consumption (62 MIC) and storage (4 MIC).  Food preparation items were 
represented by two whiteware bowls (#35,871 and #35,872), one lead-glazed crock (#36,459), one 
creamware dish (#35,855), and a lead-glazed pot (#36,460).  Like the food preparation items in fill 
4843, these five items were also all simply plainly glazed and had no other form of decoration.  Three 
dishes, one jug and six platters represented the serving-related items and all but two were transfer 
printed.  The three dishes were in green transfer print (#35,901), blue transfer-printed “Willow” 
pattern (#35,931), and red transfer-printed “Camilla” pattern (#35,951).  The jug was in blue transfer-
printed “Willow” pattern (#35,930).  The six platters were all in blue, four transfer printed and two 
handpainted.  Two featured the “Willow” pattern (#35,926 and #35,929), one was the “Palestine” 
pattern (#35,936), one was blue flow “Canton” pattern (#35,946), and two were handpainted Chinese 
porcelain in the “Canton” pattern (#36,343 and #36,344).  The four food storage items were a 
stoneware bristol-glazed preserving jar (#36,396), one blue handpainted Chinese porcelain jar lid 
(#36,350), one blue handpainted Chinese porcelain container lid (#36,351), and a whiteware jar 
(#35,873). 
 
Sixty-two items, which comprised 52.5 percent of the total ceramic pit fill assemblage, represented 
food consumption, involving tableware (20 MIC), teaware (37 MIC) and teaware/tableware (5 MIC).  
The tableware items included a bowl, an eggcup, 15 plates, and three small plates. The teaware items, 
as mentioned above, were the six breakfast cups, 12 cups, 18 saucers and one slop bowl.  The five 
items catalogued as teaware/tableware were all small plates used in possibly both tea and dining 
situations. 
 



Section 8.1: Ceramics 
 

 

32

Aside from the food-related items identified, there were five other functions represented within the 
fill that were also indicative of domestic household refuse.  These included a salt-glazed stoneware 
blacking bottle (#36,388), used in the upkeep and maintenance of kitchen stoves and the like, and a 
whole salt-glazed stoneware penny ink bottle was evidence of literacy (#36,387).  Personal hygiene 
was evident by the number of washbasins, ewers and poes recovered.  Five ewers were identified; 
two creamware (#35,862, #35,864), one blue transfer-printed pearlware in the popular “Cowman” 
pattern (#35,909), one brown transfer print (#35,949), and one blue transfer print (#35,955).  The 
three washbasins were in creamware (#35,861), one blue transfer-printed pearlware “Cowman” 
pattern (#35,910), and one blue transfer-printed “Italian Scenery” pattern (#35,953) (Photo 4).  The 
poes were the most commonly occurring hygiene-related item found, with 11 identified; six 
creamware (#35,856-#35,860; #35,863), one blue transfer-printed pearlware “Wild Rose” pattern 
(#35,907), one blue transfer-printed pearlware “Cowman” pattern (#35,911), one blue transfer-
printed pearlware (#35,908), one blue transfer print (#35,939), and one blue transfer-printed “Berry” 
pattern (#35,941).  The “Cowman” pattern featuring on a poe, ewer and washbasin indicated as least 
one probable matching set, and the commonly occurring creamware items may also indicate sets, 
although given that most plain creamware was associated with the poe shape, which was an item kept 
mostly out of sight under beds or in cupboards, these were bought for their functionality more so than 
their decoration. 
 
Another item related to the role of personal toiletry was the red transfer-printed lid from a pomatum 
pot (#35,950).  Pomatum was a scented ointment used originally on the skin and as a lip salve, 
however later it became more commonly used on the hair as a grooming aid (Photo 3).  Another pot 
lid was also found, although in plain whiteware so its contents remain unknown (#35,874).  This item 
was catalogued as medicine/toilet. 
 

 
 
 
 
Photo 3: Pomatum 
pot lids 
(5074/#36317 and 
4844/#35950).   
Artefact photo 041. 
Scale 10cm 
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Decoration 
Twenty-two decorative types were represented within the pit fill 4844, with the range once again 
indicative of the wide variety and choices available to the consumer as the nineteenth century 
progressed and also of the overall domination of the United Kingdom on the ceramic marketplace 
worldwide.  Table 3.20. 
 

Decoraton 
Specific 

Function Shape MIC 4844 % 
bl flow serve platter 1 0.8  

 tea breakfast cup 1 0.8  
  cup 1 0.8  
  saucer 2 1.7  
 unid unid 1 0.8  

bl hp cont cont 1 0.8  
 cont jar 1 0.8  
 serve platter 2 1.7  
 tblw plate 2 1.7  
 tea cup 1 0.8  
  saucer 1 0.8  
 unid unid 1 0.8  

blk flow tea cup 1 0.8  
blktp tea cup 1 0.8  
bltp cont jar 1 0.8  

 hygiene ewer 1 0.8  
  poe 2 1.7  
 serve dish 1 0.8  
  jug 1 0.8  
  platter 3 2.5  
 tblw bowl 1 0.8  
  plate 5 4.2  
  plate-small 1 0.8  
 tea breakfast cup 1 0.8  
  cup 2 1.7  
  saucer 2 1.7  
 tea/tblw plate,small 2 1.7  

bltp pearl hygiene ewer 1 0.8  
  poe 3 2.5  
  wash basin 2 1.7  
 tblw plate 3 2.5  
  plate-small 2 1.7  
 tea breakfast cup 2 1.7  
  cup 1 0.8  
  saucer 1 0.8  
  slop bowl 1 0.8  
 unid unid 1 0.8  

bristol gl preserve jar 1 0.8  
brntp hygiene ewer 1 0.8  

 tblw plate 1 0.8  
cream w hygiene ewer 2 1.7  

  poe 6 5.1  
 hygiene wash basin 1 0.8  
 prep dish 1 0.8  
 tblw plate 1 0.8  

edge pearl tblw plate 1 0.8  
grntp serv/hygiene jug/ewer 1 0.8  

 serve dish 1 0.8  
 tea breakfast cup 1 0.8 
  saucer 1 0.8  

hp tea breakfast cup 1 0.8  
  cup 2 1.7  
  saucer 5 4.2  

hp ww tea saucer 1 0.8  
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lead gl prep crock 1 0.8  
  pot 1 0.8  

pearl tblw plate 1 0.8  
 unid unid 1 0.8  

ppl tp tblw plate 1 0.8  
ppl tp tea cup 1 0.8  

 tea/tblw plate,small 1 0.8  
redtp groom pot lid 1 0.8  

 serve dish 1 0.8  
salt gl cont bottle 6 5.1  

  cont 1 0.8  
 maint black bottle 1 0.8  
 writing penny ink 1 0.8  

sponge tea cup 1 0.8  
wgl tea breakfast cup 1 0.8  

  cup 1 0.8  
  saucer 2 1.7  

wgl gilt tblw egg cup 1 0.8  
 tea saucer 1 0.8  
 tea/tblw plate,small 2 1.7  

ww cont jar 1 0.8  
 med/toilet pot 1 0.8  
 prep bowl 2 1.7  
 tea saucer 2 1.7  
   118 97.3 

Table 3.20: Decoration and shapes in pit fill 4844. 
 
Blue transfer print was once again the most popular occurring, in both blue transfer print (23 MIC) 
and blue transfer-printed pearlware (17 MIC), representing 33.9 percent of the assemblage.  
Indications that this assemblage had a post-1830 date is evident by the presence of other colour 
transfer-printed wares: black transfer print (1 MIC), brown transfer print (2 MIC), green transfer print 
(4 MIC), purple transfer print (3 MIC), and red transfer print (2 MIC).  Although small in number 
they do indicate that a range of colours was available within the marketplace.  It should also be noted 
that these colours occur on items mostly not associated with tableware and were therefore not as 
susceptible to breakages due to constant usage.  These colours are found on items associated with 
teaware, serving, grooming and hygiene, all items that if part of sets their numbers were also not as 
large as those commonly found in association with tablewares and therefore would not be as 
commonly represented within the archaeological context.  Also, items such as the red transfer-printed 
pomatum pot lid (#35,950) were purchased for their contents, not their decoration, nor were they 
purchased in bulk as the contents, when used sparingly, would last.  The flow ware items also 
appeared to follow this trend, with blue flow on teaware (5 MIC) and serving (1 MIC), and black 
flow also on a single teaware item (1 MIC).  Although blue transfer print was by far the most 
commonly represented, and therefore inferred to be the most popular, the presence of small numbers 
of other colours at least indicated their availability. 
 
Fabric 
With the exceptions of the blue handpainted Chinese porcelains (9 MIC), the bristol-glazed 
stoneware of possible United Kingdom or Australian manufacture, the eight out of the nine salt-
glazed stoneware items also of either United Kingdom or Australian manufacture, and the lead-
glazed items of probable local manufacture (2 MIC), the remaining 18 decorative types represented 
United Kingdom manufacture.  One salt-glazed stoneware item was definitely also made in the 
United Kingdom because it had the remains of an impressed makers mark (#36,395).  See Table 
3.23. 
 
The sixteen soft-paste bone china items in handpainted (8 MIC), plain white (4 MIC), and gilded (4 
MIC), were mainly teaware related, the exceptions being a gilded small plate (#35,885) and an 
eggcup (#35,887).  Both these items however, catalogued as teaware/tableware and tableware 
respectively, can also easily fit into the teaware category, with small plates used in teasets and 
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eggcups often found in breakfast and tea sets.  Because these items were in bone china, and other 
items with similar decorations were all tea related, it is likely that these too can be seen as belonging 
to this category, not tableware.  Bone china is typically associated with teaware or ornaments.  Three 
of the handpainted bone china saucers featured the same rose spray motif and were therefore likely to 
have been part of the same matching set (#35,880-#35,882). 
 
Patterns 
Twelve transfer-printed patterns were identified in pit fill 4844, on a total of 27 MIC ceramics.  
Table 3.21. 
 

Pattern Name Decoration Shape MIC 4844 Date 
"Albion" bltp plate-small 1 1858-1937 
"Berry" bltp poe 1 1830-1854 

"Camilla" redtp dish 1 1833+ 
"Canton" bl flow platter 1 c1830-1854 

"Cowman" bltp pearl ewer 1 c1820-1870 
  poe 1 c1820-1870 
  wash basin 1 c1820-1870 

"Feather" bltp saucer 1 c1841-1849 
"Isola Bella" bltp plate,small 1 c1850+ 

"Italian Scenery" bltp pearl wash basin 1 c1800-1870 
"Palestine" bltp plate 1 c1838-1861 

  platter 1 c1838-1861 
"Two Temples II" bltp pearl saucer 1 c1819-1870 

"Wild Rose" bltp pearl poe 1 c1830-1870 
“Willow” bltp dish 1 1810+ 

  jug 1 1810+ 
  plate 3 1810+ 
  platter 2 1810+ 

“Willow” bltp pearl plate 3 1810-1870 
  plate-small 2 1810-1870 
  unid 1 1810-1870 

   27  
Table 3.21: Identified patterns in pit fill 4844 

 
Transfer printing was the perfect medium to enable exact copies of the same design to feature on 
different shapes to create matching sets, and this was represented here by the identified patterns all 
occurring on items associated with either hygiene – washstand and toiletry items – or food – serving, 
tableware and teaware items.  The popularity of blue was again clearly evident, with the patterns 
either in blue transfer print (13 MIC), blue transfer-printed pearlware (12 MIC), or blue flow (1 
MIC).  The sole exception to this was a red transfer-printed “Camilla” pattern dish. 

 
Matching items to form possible sets were best represented here by the transfer-printed patterns 
found on more than one item, such as the “Cowman”, “Palestine” and “Willow” patterns.  The 
remaining nine identified patterns were each found on only one item. The blue transfer-printed 
pearlware “Cowman” pattern was found on three items all suggestive of belonging to a matching 
washstand set - a ewer (#35,909), a washbasin (#35,910), and a poe (#35,911).  The blue transfer-
printed “Palestine” pattern was represented by a platter (#35,936) and a plate (#35,937), perhaps part 
of the same dinner service.  The “Willow” pattern, on a total of 13 MIC items, was represented in 
both blue transfer print (7 MIC) and blue transfer-printed pearlware (6 MIC), with all relating to 
either tableware or serving items. 

 
The “Albion” pattern small plate, in blue transfer print (#35,935), was attributed to Sampson 
Hancock and Co, and dated between 1858 to 1937.  The “Berry” pattern poe, in blue transfer print 
(#35,841), was attributed to William Ridgway and dated between 1830 to 1854.  The “Camilla” 
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pattern dish, in red transfer print (#35,951), was attributed to both Copeland and Garrett and W.T. 
Copeland and Sons, and dated from 1833+.  The “Canton” pattern platter, in blue flow (#35,946), 
was attributed to William Ridgway and dated between c1830 to 1854.  The “Cowman” pattern ewer, 
washbasin and poe, all in blue transfer-printed pearlware (#35,909-#35,911), was a popular pattern 
made by a number of potteries and dated between c1820-1870.  The “Feather” pattern saucer, in blue 
transfer-print (#35,952), was attributed to Ralph Hall and Co, and dated between c1841 to 1849.  The 
“Isola Bella” pattern small plate, in blue transfer print (#35,938), was first introduced by William 
Adams and Sons and dated from c1850.  The “Italian Scenery” pattern washbasin, in blue transfer-
printed pearlware (#35,953), is of unknown manufacture and dated between c1800 to 1870.  The 
“Palestine” pattern platter and plate, in blue transfer print (#35,936-#35,937), both featured 
basemarks belonging to William Adams and Sons and dated between c1838 to 1861.  The “Two 
Temples II” saucer, in blue transfer-printed pearlware (#35,906), featured the Broseley variation 
border and dated between c1819 to 1870.  The “Wild Rose” pattern poe, in blue transfer-printed 
pearlware (#35,907), is of unknown manufacture and dated between c1830 to 1870.  The “Willow” 
pattern jug (#35,930), dish (#35,931), plates (#35,932-#35,934), and platters (#35,926, #35,929), in 
blue transfer print, all dated from c1810+.  The “Willow” pattern plates (#35,913-#35,915), small 
plates (#35,916-#35,917), and unidentified flat base sherd (#35,912), in blue transfer-printed 
pearlware, all dated between c1810 to 1870. 

 
The presence of the “Willow” pattern in both blue transfer print and blue transfer-printed pearlware, 
on items relating to both serving and tableware functions, may be representative of different sets 
occurring at different times during the occupation of the site, or may also perhaps indicate the 
piecemeal replacement of items within a set as they were broken over time.  The “Two Temples II” 
pattern was again found only on a teaware-related item, a saucer, further confirming the idea that this 
pattern was reserved for this function of use only (#35,906).  The identified patterns were all either 
romanticised rural landscapes (“Albion”, “Cowman” and “Wild Rose”), romantic idealised views of 
exotic foreign lands (“Canton”, “Isola Bella”, “Italian Scenery”, “Palestine”, “Two Temples II” and 
“Willow”), or botanical subjects (“Berry”, “Feather” and “Camilla”), all subjects of continuing 
popularity from the 1830s onwards. 

 
Aside from the above identified transfer-printed patterns the pit fill also included three other 
decorative types that although not identified by a particular pattern name or known manufacturer, 
were able to be identified on more than one item in the same design, and were thus also indicative of 
matching sets.  Table 3.22. 
 

Pattern Number Decoration Shape MIC 4844 
345 bltp pearl breakfast cup 1 

  slop bowl 1 
79 bl flow cup 1 
  saucer 1 

98 grntp breakfast cup 1 
  saucer 1 

   6 
Table 3.22: Matching patterns on various shapes 

 
The three transfer-printed patterns, recognised on more than one item each, featured on a total of six 
shapes, with two items representing each pattern.  All six items were teaware-related objects.  The 
pattern numbers used were assigned within each decorative type as part of a running pattern series, 
and when in future these patterns can be identified by name then the numbers will be replaced with 
the name (see earlier section on Methodology). 
 
The unidentified blue transfer-printed pearlware pattern ‘345’, featuring on a slop bowl (#35,918) 
and a breakfast cup (#35,954), had small Maltese crosses and floral sprays on both the interiors and 
exteriors of both items, and was dated between c1800 to 1870.  The unidentified blue flow pattern 
‘79’ occurred on both a cup (#35,945) and a saucer (#35,960), and featured a scroll and floral spray 
motif dating between c1830 to 1930.  The unidentified green transfer-printed pattern ‘98’, on a 
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breakfast cup (#35,899) and saucer (#35,900), featured floral and fruiting sprays and scrolls, and 
dated from c1830+. 
 
Basemarks 
Three basemarked ceramics identifying the individual manufacturer were recovered from pit fill 4844 
and were indicative of the mid nineteenth-century.  All three marks indicated that the items were of 
imported United Kingdom manufacture, from Lambeth and Stoke.  Table 3.23.   
 

Pattern Name Decoration Shape Brief Description From To MIC 4844
 salt gl cont Imp mark on ext - "IMPERIAL POTTE[RIES 

LAM]BETH"/"GREE[N]"/"GLASS-
LINE[D]"/"STONE WARE".  Mark is that of 
Stephen Green, Lambeth. 

c1820 1858 1 

"Palestine" bltp plate Tp basemark - ornate floral and scroll cartouche 
remains.  Mark belongs to William Adams & 
Sons. 

c1838 1861 1 

"Palestine" bltp platter Tp basemark - ornate floral and scroll cartouche 
with "PALES[TINE]" on ribbon banner; imp 
basemark- "[A]DAM[S]".  William Adams & 
Sons. 

c1838 1861 1 

Table 3.23: Basemarks in pit fill 4844. 
 
Conjoins 
Seven ceramic items were found that conjoined between the two pit fills of 4843 and 4844.  The 
rectangular pit containing the fill 4843 cut into the fill 4844 of the timber-lined pit 4847 indicating 
that the two fills exhibited some cross-contamination but were not necessarily filled at the same time.  
Table 3.24. 
 

Context Cat # Vessel Number Join MIC Frags 
4843 35849 breakfast cup 4844/#35899 1 4 
4844 35899  4843/#35849 0 3 
4843 35843 bowl 4844/#35940 0 3 
4844 35940  4843/#35843 1 4 
4844 35895 cup 4843/#35808 1 1 
4843 35808  4844/#35895 0 1 
4843 35822 poe 4844/#35907 1 5 
4844 35907  4843/#35822 0 10 
4843 35840 poe 4844/#35941 0 2 
4844 35941  4843/#35840 1 5 
4843 35846 poe 4844/#35908 0 6 
4844 35908  4843/#35846 1 13 
4843 35845 washbasin 4844/#35953 0 1 
4844 35953  4843/#35845 1 27 

    7 85 
Table 3.24: Conjoins between pit fills 4843 and 4844. 

 
The green transfer-printed breakfast cup (#35,849/#35,899), featuring a flower-filled vase on a 
riverbank in the foreground and with a floral and scroll border, was of unknown manufacturer and 
dated from c1830+.  The blue transfer-printed cup (#35,843/#35,940), featuring a large ornate 
foliated scroll and floral spray border, was also of unknown manufacturer and dated from c1830+.  A 
purple transfer-printed cup (#35,895/#35,808), featuring a Greek key type border and a group of 
classical style vases on a table, dated from c1860+ and again the manufacturer was unknown.  The 
blue transfer-printed pearlware poe (#35,822/#35,907), in the popular “Wild Rose” pattern, dated 
between c1830 to 1870 and was made by a great many potteries in the United Kingdom.  The blue 
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transfer-printed poe (#35,840/#35,941), in the “Berry” pattern, was attributed to William Ridgway 
and dated between 1830 to 1854.  Another poe in blue transfer-printed pearlware (#35,846/#35,908), 
featuring a wavy watermark type motif and stylised flower heads covering the exterior body and flat 
rim band, dated between c1800 to 1870 and was of unknown manufacturer.  The final conjoining 
item was a blue transfer-printed pearlware washbasin in the “Italian Scenery” pattern 
(#35,845/#35,953), also dating between c1830 to 1870 and also of unknown manufacturer.  Both the 
pit fills 4843 and 4844 exhibited a fairly typical range of ceramics associated with household 
domestic refuse of the mid to latter part of the nineteenth century. 
 
Western Pits Group 4 - Pits 5073 (5074) and 5076 (5077) 
Two more rectangular pit features were located to the south of the timber-lined pit feature 4847 discussed 
above.  The pit cut 5073 and its associated fill of 5074 was the most recent and cut the earlier feature of 
5076 and its fill 5077.  Pit 5073 was approximately 2.25 metres long and up to 1.3 metres wide, varying in 
depth from 70mm to 600mm.  The earlier pit 5076 was also 2.25 metres long and was 1.25 metres wide.  
The pit fill 5077 was not excavated but appeared in section to be 500mm deep. 
 
Pit 5073 (5074) 
Pit fill 5074 contained 134 MIC ceramics (358 frags).  Twenty-nine shapes were identified within the 
fill, on 121 MIC items, with the remaining 13 MIC comprising unidentified body and base sherds of 
unknown identified shape.  Table 3.25. 
 

Shape 
Specific 
Function MIC 5074 % 

basin/bowl prep 1 0.7  
black bottle maint 2 1.5  

bottle cont 4 3.0  
bowl prep 3 2.2  

 tblw 1 0.7  
breakfast cup tea 3 2.2  

coffee can  1 0.7  
creamer  1 0.7  

cup  14 10.4  
dish serve 3 2.2  

egg cup tblw 1 0.7  
ewer hygiene 3 2.2  

ginger jar store 1 0.7  
jar cont 2 1.5  

 preserve 2 1.5  
jug serve 2 1.5  

jug/ewer serv/hygiene 2 1.5  
mug tea 1 0.7  

pan-1 prep 1 0.7  
penny ink writing 1 0.7  

plate tblw 30 22.4  
plate,small tea/tblw 5 3.7  

 tblw 1 0.7  
platter serve 6 4.5  

poe hygiene 6 4.5  
pot garden 1 0.7  

pot lid med/toilet 1 0.7  
saucer tea 12 9.0  

slop bowl  1 0.7  
tureen serve 3 2.2  

vegetable dish  2 1.5  
wash basin hygiene 4 3.0  

unid unid 13 9.7  
  134 99.3 

Table 3.25: Shapes in pit fill 5074 
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Shapes 
The shapes within the pit fill were once again those commonly associated with household domestic 
rubbish, in particular food-related items associated with its preparation, serving, consumption and 
storage.  The two most commonly represented functions were tableware (33 MIC) and teaware (33 
MIC), and when combined with the 5 MIC items classified as teaware/tableware these items 
represented 71 MIC and 52.9 percent of the ceramic assemblage.  The following shapes represented 
the function of teaware: breakfast cup (3 MIC), coffee can (1 MIC), creamer (1 MIC), cup (14 MIC), 
mug (1 MIC), saucer (12 MIC), and slop bowl (1 MIC).  The following shapes represented the 
tableware items: bowl (1 MIC), eggcup (1 MIC), plate (30 MIC), and small plate (1 MIC).  The 
single small plate catalogued as tableware, rather than teaware/tableware, was a transfer-printed, 
handpainted and moulded child’s plate (#36,239).  The teaware/tableware items, all small plates, 
were those found in either tea or dinner sets, although the two bone china items were most likely part 
of tea sets (#36,219 and #36,228). 
 
Function 
Food consumption was the most dominant function represented, especially by the 30 MIC plates, 
which featured in twice as many numbers as the next most common shape, cups (14 MIC).  This 
domination of plates within the pit ceramic assemblage (22.4%) reflects the higher risk of breakages 
for items that are used everyday, and often more than once a day.  The next most commonly 
occurring shapes, the teaware items of cups and saucers, also reflected this, to a slightly lesser 
degree.  The 30 MIC plates all featured transfer-printed patterns, either as straight transfer prints or as 
flow ware, and were in a variety of colours, including blue flow (3 MIC), black flow (1 MIC), blue 
transfer print (13 MIC), blue transfer-printed pearlware (1 MIC), black transfer print (3 MIC), brown 
transfer print (5 MIC), green transfer print (3 MIC), and purple transfer print (1 MIC).  Twenty of the 
plates had identified patterns, including “Abbey” (3 MIC), “Canton Views” (2 MIC), “Chantilly” (2 
MIC), “Italian Lakes” (1 MIC), “Lake” (1 MIC), “Palestine” (3 MIC), “Rhine” (3 MIC), and 
“Willow” (5 MIC).  Those patterns presence on more than one plate suggest they belonged to a 
matching set (see Table 3.27). 
 
The 16 MIC ceramics associated with the function of serving food comprised five different shapes - 
dish (3 MIC), jug (2 MIC), platter (6 MIC), tureen (3 MIC), and vegetable dish (2 MIC).  The three 
items identified as ‘dish’ included a round dome lid (#36,256), a square-shaped serving dish 
(#36,270), and a small square dish (#36,327).  The three tureens were represented by octagonal 
shaped “Willow” pattern lids (#36,271-#36,273).  The only plain serving item recovered was a 
creamware platter (#36,206), with the remaining 15 items all featuring transfer-printed patterns, 
either in transfer print or flow ware and in a variety of colours.  These colours included blue transfer 
print (#36,271-#36,275; #36,297), blue transfer-printed pearlware (#36,270, #36,327), brown transfer 
print (#36,256), purple transfer print (#36,314), green transfer print (#36,241), and blue flow 
(#36,301, #36,303, #36,309, #36,310).  Four transfer-printed patterns were identified, on nine of the 
items, including “Alma” (1 MIC), “Nice” (1 MIC), “Rhine” (1 MIC), and “Willow” (6 MIC). The six 
“Willow” pattern items were the only ones that featured the same pattern on more that one type of 
serving vessel - dish (1 MIC), platter (2 MIC), and tureen (3 MIC) - indicative of perhaps being from 
a matching set and also indicating the range of shapes in which a pattern could be available (see 
Table 3.27). 
 
The items associated with the preparation of food numbered 5 MIC ceramics, including one fine 
earthenware lead-glazed basin/bowl (#36,472), of probable local manufacture, one coarse 
earthenware lead-glazed pan (#36,473), also of probable local manufacture, and three imported bowls 
from the United Kingdom - one whiteware (#36,211), with a rolled rim edge and rim diameter of 
220mm, dating from 1830+, one mocha (#36,233), with a mustard yellow glaze and large blue 
dendritic motif on the exterior body, dating between c1830 to 1930, and one annular (#36,234), again 
with a mustard yellow glaze and featuring brown and cream slipped bands on the exterior body, and 
also dating between c1830 to 1930.  These items, either plain glazed (whiteware and lead glazed), or 
simply decorated (mocha and annular), filled the utilitarian requirements in the kitchen and were 
bought more for their functionality than their decoration.  These wares contrast greatly with those 
items associated with the functions of food serving and consumption, where the items served dual 
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decorative and functional requirements, with the decoration as, if not more, important that the 
functional requirements. 
 
Like the food preparation items, the 3 MIC ceramics associated with food storage or preserves, were 
similarly not brought for their decoration, but rather their contents.  A fine stoneware Chinese ginger 
jar lid (#36,370), with a badly pitted blue handpainted Chinese character remaining on its flat top, 
was evidence firstly that it was purchased for its preserved ginger contents, and then once emptied it 
proved to be a useful reusable container.  Two bristol-glazed stoneware preserving jars were also 
recovered (#36,440, #36,441), again purchased for whatever was their original content and then 
reused.  Stoneware containers, like the ginger and preserving jars, were highly durable and functional 
items.  An exception to these stoneware containers was a fine earthenware whiteware jar, catalogued 
as a container (#36,212), and probably bought empty to be filled with whatever the consumer 
required it for.  It should also be noted here that five items, all stoneware, although catalogued as 
containers, were unidentified as to any further function, and were not catalogued as part of the food 
function.  These included the 4 MIC salt-glazed stoneware bottles, made up of various body and base 
sherds of unknown shape (#36,435-#36,437; #36,439), and one unidentified salt-glazed stoneware jar 
fragment (#36,438). 
 
Items that also reflected other household-related activities were those associated with maintenance, 
the garden, literacy, medicine/toilet and personal hygiene.  The two items associated with household 
maintenance, in particular kitchen stoves and the like, were two salt-glazed stoneware blacking 
bottles (#36,433, #36,434).  Evidence of gardening was represented by a coarse earthenware self-
slipped plant pot (#36,470).  Literacy was represented within the ceramics by a lone salt-glazed 
stoneware penny ink bottle (#36,432).  The category of medicine/toilet was used for a black transfer-
printed pomatum pot lid (#36,317).  As mentioned previously, pomatum was originally used on the 
skin as an ointment and as a lip salve, with it later becoming more commonly used as a grooming aid 
for hair (Photo 3). 
 
Personal hygiene was represented by 13 MIC ceramics: three ewers (#36,214, #36,250 and #36,243), 
four washbasins (#36,213, #36,293, #36,294 and #36,326), and six poes (#36,207, #36,237, #36,251, 
#36,302, #36,321 and #36,324).  The range of decorative types within this category was quite 
extensive, with only three of the items being plain glazed: a whiteware ewer (#36,214), a whiteware 
washbasin (#36,213), and a creamware poe (#36,207).  The remaining nine items were all transfer 
printed in some form, either in transfer-printed ware, flow ware or clobbered.  Two ewers were in the 
black transfer-printed “Rhine” pattern (#36,250, #36,243), and a poe, also in black transfer-printed 
“Rhine” (#36,251), may possibly indicate a matching set.  Two poes were decorated with transfer-
printed flow, in blue (#36,302), and in black (#36,321).  Another two poes were decorated with the 
clobbered technique, using transfer printed designs with added hand painting.  One of these 
clobbered items was in the pattern “Lady Peel”, featuring dainty leafing and flowering branches in 
black transfer print, with additional blue, orange, yellow, pink and green handpainted detailing 
(#36,324). This poe was basemarked with both pattern name and makers’ initials, identifying it as 
made by Francis Morley & Co, of Hanley, between 1848 to 1858 (Photo 4).  The other clobbered poe 
featured large black transfer-printed floral sprays with added worn yellow, orange and green 
handpainted detailing (#36,237).  The washbasins, with the exception of the whiteware example 
mentioned previously, were in blue transfer print and blue transfer-printed pearlware.  The blue 
transfer-printed “Tower” pattern featured on one washbasin, dating from c1815+ (#36,293).  This 
pattern was first introduced by Spode and was subsequently copied by many others.  The “Italian 
Scenery” pattern, in blue transfer-printed pearlware, was again seen on a washbasin (#36,294), like 
that found in pit fills 4843 and 4844, and dated between c1800 to 1870.  The remaining washbasin, 
also in blue transfer-printed pearlware, featured large leaves and thistles remaining on the rim but the 
pattern remained unidentified at time of report (#36,326).  With the exceptions of the “Rhine” pattern 
ewers and poe, and the whiteware ewer and washbasin, all the other hygiene-related items discarded 
into the pit did not occur in any matching decorations. 
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Photo 4: Front row l-r: pomatum pot lids (5074/#36317 and 4844/#35950), a blue handpainted and glided 
Chinese porcelain lid (context 4844/#36350).  Back row l-r: “Italian Scenery” pattern washbasin 
(4844/#35953), “Lady Peel” pattern poe (5074/#36324).  Artefact photo 039. 

 
 
Decoration 
Thirty decorative types were represented within the pit fill 5074, again indicative of the great variety 
available within the marketplace from the mid nineteenth-century onwards, with mass-produced 
ceramics from the United Kingdom dominating the assemblage.  Table 3.26. 
 

Decoration 
Specific 

Function Shape MIC 5074
annular prep bowl 1 
bl flow hygiene poe 1 

 serve jug 1 
  platter 2 
  vegetable dish 1 
 tblw plate 3 
 tea cup 2 
  saucer 2 

blk flow hygiene poe 1 
 tblw plate 1 
 tea cup 1 

blktp hygiene ewer 1 
  poe 1 
 med/toilet pot lid 1 
 tblw plate 3 
 tea breakfast cup 1 
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  cup 2 
  saucer 1 
 unid unid 1 

bltp hygiene wash basin 1 
 serv/hygiene jug/ewer 1 
 serve platter 2 
  tureen 3 
  vegetable dish 1 
 tblw egg cup 1 
  plate 13 
 tea coffee can 1 
  cup 1 
  saucer 2 
 tea/tblw plate,small 3 
 unid unid 1 

bltp pearl hygiene wash basin 2 
 serve dish 2 
 tblw plate 1 
 unid unid 2 

bristol gl preserve jar 2 
brntp serve dish 1 

 tblw plate 5 
 tea saucer 1 

cream w hygiene poe 1 
 serv/hygiene jug/ewer 1 
 serve platter 1 
 unid unid 1 

grntp hygiene ewer 1 
 serve platter 1 
 tblw plate 3 
 tea mug 1 

mocha prep bowl 1 
redtp unid unid 1 
ppl tp serve jug 1 

 tblw plate 1 
 tea cup 1 
  saucer 1 

salt gl cont bottle 4 
  jar 1 
 maint black bottle 2 
 writing penny ink 1 

selfslip garden pot 1 
sponge tblw bowl 1 

 tea cup 1 
wgl tea creamer 1 

  cup 2 
 unid unid 1 

wgl gilt tea breakfast cup 1 
 tea/tblw plate,small 1 

ww cont jar 1 
 hygiene ewer 1 
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  wash basin 1 
 prep bowl 1 

lead gl prep basin/bowl 1 
lead gl prep pan-1 1 

 unid unid 1 
clobb hygiene poe 2 

mocha ww tea breakfast cup 1 
 unid unid 1 

hp ww tea cup 1 
 unid unid 1 

hp gild tea saucer 1 
hp pearl unid unid 1 

bl hp store ginger jar 1 
 unid unid 1 

sprigg tea cup 3 
  saucer 3 
  slop bowl 1 
 tea/tblw plate,small 1 

edge pearl tea saucer 1 
tp hp mou tblw plate-small 1 

mocha pearl unid unid 1 
   134 

Table 3.26: Decoration and shape in pit fill 5074 
 
 
Sixty-six of the ceramics, representing 49.2 percent of the assemblage, were decorated with a variety 
of coloured transfer prints.  The range of colours available in the marketplace was represented by 
black (11 MIC); blue, including on pearlware (37 MIC); brown (7 MIC); green (6 MIC); purple (4 
MIC) and red (1 MIC).  Transfer printing was also used in combination with other decorative types, 
such as clobbered (2 MIC), transfer-printed, handpainted and moulded (1 MIC), blue flow (12 MIC), 
and black flow (3 MIC).  All these varieties of transfer-printed wares appeared on 84 MIC ceramics, 
representing 62.7 percent of the total pit fill ceramic assemblage.  Blue transfer-printed wares 
remained the most dominant decorative type, on 30 MIC ceramics, and were represented by a variety 
of shapes including a washbasin, platters, tureens, plates and saucers. The 13 MIC plates featuring 
blue transfer print were the most numerous in shape, both within the decorative type itself and as the 
principal shape within the ceramic assemblage as a whole.  The second most common decorative 
type recovered was blue flow, on 12 MIC ceramics, and also featured on a variety of shapes 
representing hygiene (poe), serving (jug, platter and vegetable dish), tableware (plates), and teaware 
(cups and saucers). 
 
Ceramics commonly found associated with early nineteenth-century deposits, such as lead glaze, 
creamware and blue handpainted Chinese porcelain, are represented within this deposit by only a 
very few items (6.7%) - lead glaze (3 MIC), creamware (4 MIC), and blue handpainted Chinese (2 
MIC).  Other simply decorated ceramics, available throughout much of the nineteenth century, and 
for many also well into the twentieth century, were also represented here in only small numbers, 
indicating that the mass-produced transfer-printed wares were by this stage both plentiful and 
accessible within the marketplace, providing an affordable range of patterns and shapes to cater for 
all needs and budgets, making the other decorative forms more-or-less obsolete.  These simply 
decorated items included annular ware (1 MIC), edgeware (1 MIC), handpainted pearlware (1 MIC), 
handpainted whiteware (2 MIC), mocha ware (4 MIC), sponge ware (2 MIC), and whiteware (4 
MIC).  The small number of blue transfer-printed pearlwares was another indicator that this deposit is 
likely to post-date the mid nineteenth century (7 MIC). 
 



Section 8.1: Ceramics 
 

 

44

The teaware-related items, the breakfast cups (3 MIC), coffee can (1 MIC), creamer (1 MIC), cups 
(14 MIC), mug (1 MIC), saucers (12 MIC), and a slop bowl (1 MIC), featured a variety of decorative 
types, and were in both earthenware and fine bone china.  The wide range of decorative types 
represented on the teawares included: blue flow (4 MIC), black flow (1 MIC), purple transfer print (2 
MIC), green transfer print (1 MIC), brown transfer print (1 MIC), blue transfer print (4 MIC), black 
transfer print (4 MIC), edgeware (1 MIC), hand painted whiteware (1 MIC), mocha whiteware (1 
MIC), sponge ware (1 MIC), plain white bone china (3 MIC), gilded bone china (1 MIC), hand 
painted and gilded bone china (1 MIC), and sprigged bone china (7 MIC).  As previously mentioned, 
the two bone china small plates catalogued as teaware/tableware were more than likely part of tea 
sets, one gilded (#36,219), and the other sprigged (#36,228). 
 
Patterns 
A total of 16 patterns were identified within the pit fill 5074, on a total of 45 MIC ceramics.  These 
patterns were in transfer prints, flow wares and a clobbered item.  Although blue dominated, other 
colours also featured, including black, brown and green.  Table 3.27. 
 

Pattern Name Decoration Shape MIC 5074 Date 
"Abbey" bltp cup 1 c1841+ 

 brntp plate 3 c1841+ 
"Alma" bl flow vegetable dish 1 c1851-1862 

"Canton Views" brntp plate 2 c1827-1840 
"Chantilly" bltp plate 2 c1860-1884 

"Italian Lakes" bltp plate 1 c1850-1870 
"Italian Scenery" bltp pearl wash basin 1 c1800-1870 

"Lady Peel" clobb poe 1 1848-1858 
"Lake" blktp plate 1 1845-1858 
"Nice" brntp dish 1 1842-1844 

"Osborne" blktp breakfast cup 1 1845-1858 
 blktp saucer 1 1845-1858 

"Palestine" bltp plate 3 c1838-1861 
"Peacock" bltp plate,small 1 c1816-1865 
"Rhine" blktp cup 1 c1845+ 

  ewer 1 c1845+ 
  plate 2 c1845+ 
  poe 1 c1845+ 
 bltp vegetable dish 1 c1845+ 
 grntp ewer 1 c1845+ 
  plate 1 c1845+ 

"Tower" bltp wash basin 1 c1815+ 
"Wild Rose" bltp coffee can 1 c1830+ 

W3 bl flow plate 1 c1830-1930 
 bltp plate 4 c1810+ 
  plate,small 2 c1810+ 
  platter 2 c1810+ 
  tureen 3 c1810+ 
  unid 2 c1810+ 
 bltp pearl dish 1 c1810-1870 
   45  

Table 3.27: Identified patterns in pit fill 5074. 
 
The 16 identified patterns were in blue transfer print (24 MIC), blue transfer-printed pearlware (2 
MIC), black transfer print (8 MIC), brown transfer print (6 MIC), green transfer print (2 MIC), blue 
flow (2 MIC), and clobbered (1 MIC).  The identified patterns were overwhelmingly associated with 
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items relating to the serving and consumption of food (37 MIC) - serving (9 MIC), tableware (20 
MIC), and teaware (5 MIC).  The remaining eight items were either hygiene related (6 MIC) or 
unidentified (2 MIC). 
 
The “Abbey” pattern, represented here by a blue transfer-printed cup (#36,292), and three brown 
transfer-printed plates (#36,295, #36,260, #36,318), was attributed to Thomas Edwards, Burslem, and 
dated c1841.  The “Alma” pattern vegetable dish, in blue flow (#36,310), was basemarked with the 
manufacturers initials belonging to Pinder, Bourne & Hope, Burslem, and dated between c1851 to 
1862.  The two “Canton Views” pattern plates, in brown transfer print (#36,257 and #36,258), were 
attributed to Elkin, Knight & Bridgwood, Fenton, and dated between c1827 to 1840.  The two 
“Chantilly” pattern plates, in blue transfer print (#36,295, #36,296), were attributed to John 
Thomson, Glasgow, and dated between c1860 to 1884.  The “Italian Lakes” pattern plate, in blue 
transfer print (#36,325), was basemarked with the manufacturers initials belonging to J. & M.P. Bell 
& Co, Glasgow, and dated between c1850 to 1870.  The “Italian Scenery” washbasin, in blue 
transfer-printed pearlware (#36,294), was of unknown manufacturer and dated between c1800 to 
1870.  The clobbered “Lady Peel” pattern poe (#36,324), featured a basemark including the 
manufacturers initials of Francis Morley & Co, Hanley, and dated between 1848 to 1858. The “Lake” 
pattern plate, in black transfer print (#36,247), was also attributed to Francis Morley & Co and dated 
between 1845 to 1858.  The “Nice” pattern serving dish, in brown transfer print (#36,256), was 
attributed to Ridgway & Morley, Hanley, and dated between 1842 to 1844.  The “Osborne” pattern 
breakfast cup (#36,249) and saucer (#36,248), in black transfer print, was attributed to Francis 
Morley & Co, Hanley, and dated between 1845 to 1858.  The three “Palestine” pattern plates, in blue 
transfer print (#36,287-#36,289), were attributed to William Adams & Sons, Stoke, and dated 
between c1838 to 1861.  The “Peacock” pattern small plate, in blue transfer print (#36,291), was 
attributed to John Thomson, Glasgow, and dated between c1816 to 1865.  The “Rhine” pattern 
occurred on eight items and in three different colours, with all of unknown manufacturer and dated 
from c1845+.  The “Rhine” pattern featured in black transfer print on a cup (#36,254), a ewer 
(#36,250), two plates (#36,252, #36,253) and a poe (#36,251); in green transfer print on a ewer 
(#36,243), and in blue transfer print on a plate (#36,242) and a vegetable dish (#36,297) (Photo 5). 
 
 

Photo 5: “Rhine” pattern vegetable dish (5074/#36297).  Artefact photo 044. 
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The “Tower” pattern washbasin, in blue transfer print (#36,293), was first introduced by Spode in 
1815 and was then copied by many others.  The “Wild Rose” pattern coffee can, in blue transfer print 
(#36,290), was a popular pattern made by many potteries and was dated from c1830+.  The fifteen 
items featuring the ever-popular “Willow” pattern occurred in blue flow, blue transfer print and blue 
transfer-printed pearlware.  The “Willow” pattern plate, in blue flow (#36,370), was dated between 
c1830 to 1870.  The 13 “Willow” pattern items in blue transfer print were all dated from 1810+; four 
plates (#36,264-#36,267), two small plates (#36,268 and #36,269), two platters (#36,274 and 
#36,275), three tureens (#36,271-#36,273), and two unidentified (#36,362 and #36,263).  The single 
blue transfer-printed pearlware “Willow” pattern item was a serving dish (#36,270), dated between 
1810 to 1870. 
 
Nine of the identified patterns were featured on only one item each, “Alma”, “Italian Lakes”, “Italian 
Scenery”, “Lady Peel” “Lake”, “Nice”, “Peacock”, “Tower” and “Wild Rose”, with the seven 
remaining patterns, “Abbey”, “Canton Views”, “Chantilly”, “Osborne”, “Palestine”, “Rhine” and 
“Willow”, all found on a least two or more items.  These seven patterns, featuring on more than one 
item, and either on the same shapes or a variety of shapes, were indicative of the availability to the 
consumer of matching items in which to either build sets or purchase readymade ones.  The wide 
choice of patterns, evident within this pit fill by these 16 identified patterns, reflected how the 
process of mass-produced transfer printing enabled the consumer to access a wide range of designs in 
colours and patterns that suited both individual taste and budget, as well as ensuring that replacement 
matching items could also be easily attained when required. 
 
The “Abbey” pattern, identified on four individual items, occurred in both blue and brown transfer 
prints.  The blue transfer-printed example was a cup (#36,292), while three plates were in brown 
transfer print (#36,259, #36,260, #36,318).  The three brown transfer-printed plates suggest at least a 
matching set, with the possibility that perhaps various colours of the same pattern were used for 
different vessel shapes.  The table was perhaps set with the brown transfer-printed “Abbey” pattern, 
while the teaware items were in blue.  The tableware items and teaware items were distinct coloured 
sets. 
 
The two brown transfer-printed “Canton Views” pattern plates (#36,257 and #36,258), the two blue 
transfer-printed “Chantilly” pattern plates (#36,295 and #36,296), and the three blue transfer-printed 
“Palestine” pattern plates (#36,287-#36,289), are all indicative of their being at least matching dinner 
plates present, if not entire services.  The black transfer-printed “Osborne” pattern, found on a 
breakfast cup and saucer (#36,249, #36,248), indicated matching teawares. 
 
Both the popular “Rhine” and “Willow” patterns were found in a variety of shapes that further 
proved that the technology of mass-produced transfer printing allowed for just about every 
conceivable shape to be attainable in the same pattern, and in a variety of colours.  The “Rhine” 
pattern occurred on 8 MIC ceramics, in three different colours and in a variety of shapes, both 
hygiene and food related.  Five items were in black transfer-printed “Rhine” pattern, a cup (#36,254), 
a ewer (#36,250), two plates (#36,252 and #36,253), and a poe (#36,251), with the ewer and poe 
perhaps belonging to the same washstand set and the two plates also perhaps belonging to the same 
table setting.  The single blue transfer-printed “Rhine” pattern item was a vegetable dish (#36,297), 
with the remaining two items occurring in green transfer-printed “Rhine” pattern being a ewer 
(#36,243) and a plate (#36,242).  The variety in colours allowed the consumer to have even more 
choice, not just in the pattern but in colour too.  The range of colours would perhaps mean that sets of 
items could be purchased in the one colour, in different colours according to different sets, or even 
mix-and-matching different colours within the same set. 
 
The 15 MIC “Willow” pattern items were also, like the “Rhine” pattern, represented on a variety of 
shapes, and by three different decorative types.  The majority of the “Willow” pattern, on 13 MIC 
items, was in blue transfer print, with all but two items relating to the function of food, the two 
exceptions being unidentified body and base sherds (#36,242, #36,263).  The 11 blue transfer-printed 
“Willow” pattern food-related items included four plates (36,264-#36,267), two small plates 
(#36,268 and #36,269), two platters (#36,274 and #36,275), and three tureens (#36,272-#36,273), all 
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suggesting the presence of a “Willow” pattern dinner service.  A single blue transfer-printed 
pearlware “Willow” pattern dish was represented (#36,270), perhaps belonging to another set or 
bought at some stage to be part of the above.  A “Willow” pattern plate in blue flow was also found 
(#36,370). 
 
Four patterns within the pit fill 5074, although not identified by a known pattern name or 
manufacturer, were able to be identified on more than one item and therefore, like the identified 
patterns discussed above, were indicative of matching sets.  Table 3.28. 
 

Pattern Number Decoration Shape MIC 5074
10 sprigg plate,small 1 
  saucer 2 
  slop bowl 1 

100 grntp plate 1 
  platter 1 
3 bl flow jug 1 
  poe 1 

81 bl flow cup 2 
  saucer 1 
   11 

Table 3.28: Matching patterns on various shapes. 
 
The four patterns - one sprigged, one transfer printed, and two blue flow - were represented on 11 
MIC ceramics.  The pattern numbers assigned to each were part of a running pattern series used to 
identify like patterns even when the name was unknown.  If the pattern name later becomes known 
then the number is replaced and the new details entered onto the updated database (see section on 
Methodology). 
 
The four items identified as having the same purple sprigged design, pattern number ‘10’, were all 
bone china and featured on shapes identified with teaware - two saucers (#36,225, #36,226), a slop 
bowl (#36,227), and a small plate (#36,228).  Although during the cataloguing phase the small plate 
was catalogued as teaware/tableware, given the bone china fabric and the fact that all sprigged ware 
on other historical sites occurs solely in shapes identified with breakfast or teaware sets (cups, 
saucers, creamers, slop bowls and egg cups), the likelihood that small plates should be included here 
is assured.  The pattern itself consists of alternating large and small purple floral plant sprays on the 
saucer cavetto, slop bowl exterior body, and small plate marley. 
 
The two green transfer-printed items featuring the pattern number ‘100’ consisted of a plate 
(#36,240) and a matching platter (#36,241).  The pattern featured bold flowering plants and fine 
tendrils, and the presence of the plate and platter suggested they belonged to the same dinner service.  
The two blue flow items in pattern number ‘3’, featuring a cracked ice type of overall decoration, 
consisted of a poe (#36,302) and a jug (#36,303).  The fact that this pattern was unique to these two 
objects within this pit fill may indicate that the jug was perhaps instead a ewer and thus formed part 
of a matching toiletry set with the poe.  This pattern was not however unique to the entire site 
assemblage, with examples of this pattern also found elsewhere on items associated with teaware, 
such as a breakfast cup and egg cup.  The other three matching blue flow items, identified with the 
pattern number ‘81’, were a saucer and two cups (#36,306, #36,305, #36,308), featuring a border of 
scroll framed flower heads with a floral spray and jugs on a table. 
 
 
Basemarks 
Five basemarked ceramics, four earthenware and one stoneware, were recovered in the pit fill 5074, 
identifying four individual manufacturers (one item was of unknown manufacturer).  The marks all 
dated to the mid nineteenth century.  Table 3.29. 
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Pattern Name Decoration Shape Brief Description From To MIC 5074
"Alma" 
#36310 

bl flow vegetable 
dish 

Tp basemark - “ALMA” / “P.B.(& H)” framed by 
2 laurel branches and a crown.  Initials belong to 
Pinder, Bourne & Hope, Burslem. 

c1851 1862 1 

"Italian Lakes" 
#36325 

bltp plate Tp basemark- ornate floral spray and shield 
cartouche containing "ITALIAN” / “LAKES” / J 
& M.P.B & Co”.  Initials belong to J. & M.P. Bell 
& Co, Glasgow. 

c1850 1870 1 

"Lady Peel" 
#36324 

clobb poe Tp basemark - Rampant lion with "LADY PEEL" 
above and “FM & Co” below.  Mark belongs to 
Francis Morley & Co, Hanley. 

1848 1858 1 

"Rhine" 
#36297 

bltp vegetable 
dish 

Tp basemark - “Rhine” within foliated scroll 
cartouche.  Maker unknown. 

1845  1 

#36441 bristol gl jar Imp mark - circular mark on lower ext body: 
“STEPHEN GREEN” / “IMPERIAL” / 
“POTTERIES” / “LAMBETH”. 

c1835 1858 1 

      5 
Table 3.29: Basemarks in pit fill 5074. 

 
All five ceramics were imported from the United Kingdom.  Three of the basemarked items were 
from England, one from Scotland, and the “Rhine” pattern of unknown manufacture was also 
attributed to the United Kingdom. 
 
Eastern Pits 
A number of pits, five of which were recorded in detail, were located in roughly the centre of the site, 
adjacent to the twentieth-century rubbish dump to the east and Union Street to the south.  Three of 
the pits (5054, 5058 and 5063) contained no ceramics within their fills, with the remaining two pits, 
5061 and 5068, containing 13 MIC and 26 MIC ceramics respectively.  It was within pit 5068 (fill 
5070) that three items were found to conjoin with items in the pit discussed above, 5073 (fill 5074).  
See Table 2.3. 
 
Pit 5068 (fill 5070) 
Pit 5068 was about 2.5m in diameter and was one of three pits featuring an unusual sandstock brick 
base (pits 5058, 5061 and 5068).  The base of pit 5068 comprised both whole and half sandstock 
bricks as well as some mudstone.  The pit and fill was comparatively shallow with the fill 5070 
containing 26 MIC ceramics (61 frags), three of which conjoined with pit fill 5074. 
 
Conjoins with 5074 
The three conjoining items were decorated with two identified brown transfer-printed patterns and 
one blue flow.  The blue flow item was a poe decorated with a cracked ice motif covering its rim 
band and exterior body.  It was identified on 10 rim and body sherds in fill 5074 (#36,302) and 
conjoined with a rim/body sherd in fill 5070 (#36,184).  A brown transfer-printed “Nice” pattern 
serving dish lid sherd, featuring a wide border of coral on a finely dotted background, was recovered 
in pit fill 5070 (#36,198) and conjoined with three more lid sherds in pit fill 5074 (#36,256).  This 
pattern was attributed to Ridgway and Morley, of Hanley, and dated between 1842 to 1844.  The 
third conjoining item, also in brown transfer print, was a “Canton Views” pattern plate, featuring a 
Chinese landscape of pavilions, bushland and a figure in a boat on a river.  One sherd in pit fill 5070 
(#36,201) was found to conjoin with four sherds from the same plate in pit fill 5074 (#36,258).  This 
pattern was attributed to Elkin, Knight and Bridgwood of Fenton, and dated between c1827 to 1840. 
 
Both the “Nice” and “Canton Views” patterns occurred on more than one item within the two pit 
fills, suggesting that although no more conjoins were found to occur, they may indicate disposal of 
the same matching set.  The “Canton Views” pattern occurred on another plate in pit fill 5074 
(#36,257), and the “Nice” pattern was also found on a plate in fill 5070 (#36,202), that matched the 
conjoining serving dish lid.  The plate also featured the remains of an ornate cartouche basemark 
featuring trees and a building and identified as belonging to Ridgway and Morley of Hanley, 1842 to 
1844.  
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Further evidence that the two pit fills 5070 and 5074 were related can be seen in the patterns “Abbey” and 
“Lady Peel”.  Both patterns were recovered in these two pit fills only, occurring nowhere else on site.  The 
clobbered pattern “Lady Peel” occurred on a soap dish in pit fill 5070 (#36,196), and on a poe in pit fill 
5074 (#36,324).  With both shapes belonging to the toiletry function it seems probable that they were 
from the same toiletry set.  The “Lady Peel” pattern poe featured a basemark of a rampant lion and the 
initials “FM & Co” below, belonging to the company of Francis Morley & Company, of Hanley and 
dating between 1848 to 1858.  The pattern itself was a sheet pattern featuring dainty leafing and flowering 
branches in black transfer print, with blue, orange, yellow, pink and green handpainted detailing.  The 
“Abbey” pattern occurred in both pit fills 5070 and 5074 in blue and brown transfer-printed examples.  
The pattern, featuring a ruined abbey, a group of figures, trees, water and mountains, was attributed to 
Thomas Edwards of Burslem, and dated c1841.  Pit fill 5070 contained an “Abbey” pattern tureen in blue 
transfer-printed pearlware (#36,203) and a brown transfer-printed plate (#36,199).  Pit fill 5074 also 
featured the “Abbey” pattern in three brown transfer-printed plates (#36,259-#36,260, #36,318), and a 
blue transfer-printed cup (#36,292) (Photo 6). 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Photo 6: Front row l-r: “Abbey” pattern plate (5074/#36318), “Gothic” pattern saucer (4804/#35437).  Back 

row l-r: “Lady Peel” poe (5074/#36324), “Nice” pattern plate (5070/#36202).  Artefact photo 003. 
 
As previously mentioned, three of the five pits recorded in the centre of the site had sandstock brick bases 
- pits 5058, 5061 and 5068.  The site excavation trench report suggested that these pits may have been 
storage related, however it also notes that the absence of any walls was curious as the soft sand would 
have meant unavoidable collapses.7  The ceramics recovered did not indicate storage, but instead 
consisted of items typically found associated with domestic household refuse of the mid nineteenth 
century.  The ceramic assemblages recovered were consistent in content with those found in the rubbish 
pits elsewhere on site, as discussed above in report.  Only two of the three brick based pits contained 
ceramics, with pit 5058 having none, pit 5061 containing 13 MIC items, and pit 5068 featuring 26 MIC 
ceramics. 
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4.0 Creamware 
 
4.1 Creamware 
Wedgwood perfected cream coloured earthenware, or creamware as it became popularly known, in 
1761.  When Queen Charlotte purchased a dinner service of creamware in 1762 its popularity among 
the buying public was assured and it was found in most households throughout both England and her 
colonies.  Miller states that England’s conquest of the world ceramic market was initiated by the 
development of creamware.8 
 
Brooks dates creamware between c1760-c1830.9  The ware is characterised by a translucent lead 
glaze covering a cream coloured fine earthenware fabric.  Pooled glaze, such as on foot rims, often 
occurs in shades of yellow or greenish-yellow.  The earlier creamware tended to be a deeper yellow 
than later vessels. Miller however, states that by 1830 a lighter coloured creamware had evolved and 
it continued production right throughout the nineteenth century.10  This lessening of the cream colour 
varied between manufacturers and was thus inconsistent across the ware.11  Identifying later 
creamware can therefore be fairly subjective once the cream colour lessened over the years, and 
definition can very much depend on the individual cataloguer. 
 
 

Context 
MIC 

Creamware % No. Frags % 
4801 3 3.8  6 2.4  
4803 2 2.5  2 0.8  
4804 1 1.3  4 1.6  
4805 1 1.3  1 0.4  
4815 10 12.5  11 4.4  
4819 2 2.5  2 0.8  
4823 2 2.5  2 0.8  
4827 2 2.5  2 0.8  
4831 1 1.3  1 0.4  
4835 5 6.3  6 2.4  
4837 1 1.3  1 0.4  
4839 1 1.3  1 0.4  
4843 8 10.0  24 9.5  
4844 11 13.8  133 52.8  
4865 1 1.3  1 0.4  
4954 1 1.3  1 0.4  
4990 1 1.3  1 0.4  
4999 2 2.5  2 0.8  
5000 6 7.5  17 6.7  
5017 5 6.3  10 4.0  
5032 1 1.3  4 1.6  
5036 1 1.3  1 0.4  
5039 3 3.8  4 1.6  
5045 1 1.3  1 0.4  
5059 2 2.5  2 0.8  
5062 1 1.3  1 0.4  
5070 1 1.3  1 0.4  
5074 4 5.0  10 4.0  

 80 100.9 252 100.2 
Table 4.1: Contexts with creamware ceramics. 
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A total of 80 MIC creamware items were recovered within contexts across the entire site.  These 
items comprised 252 fragments.  The creamware was distributed fairly evenly across contexts where 
present, with the only real concentration perhaps noticeable in the pit fills 4815 (10 MIC), 4843 (8 
MIC), and 4844 (11 MIC).  Table 4.1. 
 
Pit fill 4844 contained the highest amount of creamware, both with the item count (11 MIC) and 
number of sherds (133 frags).  This large difference between item count and number of sherds is due 
to items being made up by fairly large numbers of fragments, for example, a washbasin having 28 
sherds (#35,861), and two ewers comprising 17 sherds and 20 sherds each (#35,862 and #35,864).  
Twenty-nine unidentified body sherds were also bagged together and catalogued as 1 MIC.  The pit 
fill contained by far the greatest concentration of creamware sherds than any other context, 
representing 52.8 percent of the creamware total. 
 
Miller states that creamware recovered in archaeological assemblages dating from the 1820s onwards 
is usually associated with plates, bowls and chamber pots.12  Poes were by far the most dominant 
identified form represented within this creamware assemblage, on 20 MIC ceramics and representing 
25 percent of the creamware collection.  Table 4.2. 
 

Specific Function Shape 
MIC 

Creamware % 
cont jar 3 3.8  

hygiene ewer 3 3.8  
 poe 20 25.0  
 wash basin 2 2.5  

prep bowl 1 1.3  
 dish 1 1.3  

serv/hygiene jug/ewer 1 1.3  
serve dish 1 1.3  

 jug 3 3.8  
 platter 6 7.5  
 tureen 1 1.3  

tblw bowl 1 1.3  
 plate 9 11.3  

tea cup 1 1.3  
 saucer 1 1.3  

unid unid 26 32.5  
  80 100.6 

Table 4.2: Creamware shapes.  
 
Items associated with personal hygiene dominated this category of ware - ewer (3 MIC), poe (20 
MIC), and washbasin (2 MIC).  The discrepancy between the high numbers of poes represented and 
the low numbers of both ewer and washbasin indicated that the poe, kept hidden away when not in 
use, was bought for its functional use more so than for any decorative regard.  Washstand sets, 
comprising washbasins and ewers, were on the other hand part of the décor of a room as well as 
serving a functional purpose, and were not hidden away like the poes, and consequently these items 
were more likely to be decorated and were purchased just as much for their decorative appeal as for 
their functional use. 
 
The large number of unidentified items (26 MIC), representing 32.5 percent of the creamware 
assemblage, consisted of body or base sherds of unknown item shape.  After poes, plates were the 
second most common identified shape represented, on 9 MIC ceramics.  Items associated with the 
general function of food - its preparation, serving, consumption and storage - were represented by 25 
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MIC in total.  Preparation (2 MIC), serving (11 MIC), consumption - tableware (10 MIC) and 
teaware (2 MIC) - and storage (2 MIC - one of the jars was not identified with food), were all 
represented, with the plates (9 MIC) and platters (6 MIC) the most common within the food related 
category. 
 
A single basemarked creamware item was recovered, from the pit fill 5000, impressed with the year 
it was made - 1836.  Table 4.3. 
 

Specific 
Function Shape Cat No Brief Description From To MIC
hygiene washbasin 35973 Imp basemark - "DAVENPORT" above an 

anchor, with "3 6" inside anchor. 
1836  1 

Table 4.3: Basemarked creamware 
 

The basemarked washbasin with its manufacture date of 1836 had a distinctly yellow tinged glaze, 
although it was not as deep a yellow as that usually found associated with earlier creamwares.  
Yellow-coloured pooling also occurred on the foot rim. 
 
The cheapest ceramic type available in the marketplace was plain creamware.13  As a greater variety 
of other decorative types became available the popularity of creamware as a tableware waned from 
c1830 onwards and it moved into the more utilitarian functions such as hygiene and its associated 
poes, ewers and washbasins.  This move is clearly illustrated by the creamware recovered here. 
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5.0 Chinese Ceramics 
 
5.1 Introduction 
The total number of Chinese manufactured ceramics found on site was 60 MIC (94 frags), 
representing just 5.8 percent of the total ceramic assemblage recovered.  These imported Chinese 
ceramics were distributed fairly evenly across the contexts, with perhaps just the pit fill 4844 
indicating any particular concentration, with 9 MIC ceramics representing 15 percent of the total 
Chinese ceramics found on site.  The only other context to represent over 10 percent of the Chinese 
wares was another pit fill, context 4815, with 7 items (11.7%).  Table 5.1. 
 

Context 
MIC 

Chinese % No Frags % 
4803 2 3.3  4 4.3  
4804 4 6.7  6 6.4  
4815 7 11.7  7 7.4  
4818 1 1.7  2 2.1  
4823 1 1.7  1 1.1  
4826 1 1.7  1 1.1  
4835 2 3.3  4 4.3  
4837 1 1.7  1 1.1  
4843 1 1.7  1 1.1  
4844 9 15.0  13 13.8  
4852 1 1.7  1 1.1  
4894 1 1.7  1 1.1  
4990 2 3.3  2 2.1  
5000 5 8.3  10 10.6  
5014 1 1.7  4 4.3  
5015 5 8.3  11 11.7  
5021 2 3.3  2 2.1  
5027 1 1.7  7 7.4  
5039 1 1.7  1 1.1  
5040 2 3.3  2 2.1  
5045 2 3.3  6 6.4  
5047 2 3.3  3 3.2  
5059 1 1.7  1 1.1  
5067 2 3.3  1 1.1  
5070 1 1.7  1 1.1  
5074 2 3.3  1 1.1  

 60 100.1 94 100.3 
Table 5.1: Contexts and total of Chinese ceramics. 

 
Over the centuries Chinese porcelain has been much admired.  The examples recovered here 
comprised the utilitarian blue and white export wares available to all, being both affordable and 
easily replaceable.  None of the items were of the expensive highest quality porcelain destined for the 
wealthy consumer and made by special order - all the examples here were of the mass-produced 
variety.  The only decorative type identified within the Chinese ceramics recovered here was the 
underglaze blue handpainted ware, with no monochrome glazes or polychrome handpainted wares in 
evidence.  Table 5.2. 
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Decoration 
Specific 
Function Shape MIC % 

bl hp cont cont 1 1.7  
 cont jar 1 1.7 
 serve dish 2 3.3  
  platter 6 10.0  
 store ginger jar 2 3.3  
 tblw bowl 1 1.7  
  plate 28 46.7  
 tblw/serve bowl 1 1.7  
 tea cup 9 15.0  
  saucer 5 8.3  
 unid unid 4 6.7  
   60 100.1 

Table 5.2: Chinese decorative types 
 
 
5.2 “Nanking” and “Canton” Patterns  
The two popular underglaze blue handpainted export patterns of “Canton” and “Nanking” dominated 
the Chinese ceramics found on site, representing 70 percent of the total Chinese ceramic assemblage.  
Forty-two out of the total 60 MIC Chinese ceramics were identified with these two patterns, 
“Canton” on 29 items and “Nanking” on 13 items.  Table 5.3. 
 

Pattern Name 
Specific 
Function Shape MIC % 

"Canton" serve dish 2 4.8 
  platter 5 12.0 
 tblw plate 22 52.4 

"Nanking" tblw plate 1 2.4 
 tea cup 6 14.3 
  saucer 6 14.3 
   42 100.2 

Table 5.3: Identified Chinese patterns.  
 

Chinese export porcelain, with its formulaic landscape scenes filled with water, boats, bridges, 
islands, pavilions, trees and mountains, was decorated with such popularly recognised motifs because 
they were easily identifiable by the western consumer and reinforced the idealised and romanticised 
viewpoint many had of an exotic faraway land that they were unlikely ever to visit themselves.  The 
“Canton” and “Nanking” patterns are both excellent examples of this. 
 
Both the “Canton” and “Nanking” patterns are also prime examples of the type of ‘mass production’ 
that occurred in Chinese export porcelain when the same pattern was required on thousands of 
individual pieces, without the benefit of transfer-printed copies.  Large numbers of workers were 
involved in the manufacture of these export wares, with a single piece passing through numerous 
hands, each having a specialist skill in a particular element or pattern.  The “Canton” and “Nanking” 
patterns were relatively inexpensive mass-produced standard patterns made solely for the export 
market. 
 
A range of differing dates and comments on the commonly found “Canton” and “Nanking” patterns 
was noted within the various sources consulted during research on these two patterns.  Some samples 
of these are as follows.  Mackintosh states that “Nanking” first appeared around 1760 and that the 
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“Canton” pattern was a later development.14  Goteborg also states that the “Nanking” is earlier than 
“Canton”, with “Nanking” dating between 1780 to 1820 and “Canton” between 1820 to 1880.15  
Goteborg also believed “Nanking” to be of a higher quality than “Canton”.  Miller and Hunter state 
that the “Canton” pattern is commonly dated from 1785, when the Americans first began trading with 
China.16  They also pose the question of whether the pattern is actually a copy of a Staffordshire 
pattern - a copy of an English pattern that was a copy of an original Chinese porcelain?  Mudge also 
states that “Nanking” was an older pattern than the “Canton” and that it was of a better quality.17  
Schiffer claims that the “Canton” pattern dates from the first quarter of the nineteenth century and on 
up to the present day, and that the border variations can be used as indicators of date - the ruffled-
edge border being an early type with a later type featuring a straight-line border.18  Schiffer also 
states that the “Nanking” pattern is more refined and carefully painted than the “Canton” pattern 
examples, with the landscape scene being more complex.19  Corcoran also believes that the “Canton” 
border style variations are useful dating indicators, with the ruffle-edge being early and the straight-
line later, and that the “Nanking” pattern is the finer, more precisely painted ware.  Unlike Schiffer 
however, Corcoran dates “Canton” from 1790 and not c1820.20  Allen also believed that “Nanking” 
was the earlier of the two patterns, and that it is a finer bodied, better decorated pattern than the later 
“Canton”.  Allen also stated that dating the “Canton” pattern is a matter of debate but believed that 
most was made between 1810 to 1840.21  Staniforth and Nash date both the “Canton” and “Nanking” 
patterns being exported from China between c1760 to 1850.22  Frank dates “Canton” between 1790 to 
1840 and “Nanking” between 1790 to 1850, and also states that it is usually of a finer quality than the 
“Canton”.23  Wilson has illustrations of both a “Canton” pattern plate and a “Nanking” pattern 
saucer-dish and like Frank, dates them between 1790 to 1840 and 1790 to 1850 respectively.24 
 
Although some of the above authors believed “Nanking” to be earlier than “Canton” because of its 
finer fabric and seemingly to be generally more carefully painted, and most of the authors do 
comment on the better painting of the “Nanking” pattern, it appears that this so-called better quality 
is related more to the shape of the item the pattern is found on rather than it being either earlier than 
the “Canton” or a more skilfully designed and executed pattern.  Of the 13 MIC “Nanking” pattern 
items identified here (Table 5.3), 12 of these were teawares - six cups and six saucers - all with the 
finely potted fabric most suited to their shape and function.  These fine shapes would also be most 
suited to a finer style of pattern, with heavier styles such as the “Canton” pattern being not as suitable 
and appearing less proportionally pleasing on a finer shape.  With the “Canton” pattern identified on 
29 MIC shapes, all associated with either serving (7 MIC) or tableware (22 MIC), it appears that the 
“Canton” was reserved for larger, heavier bodied and more durable wares, items able to withstand 
constant use, more so than that of the more finer bodied “Nanking” teawares. 
 
The single “Nanking” pattern item recovered not related to the teaware function was a lone plate 
(#35,678).  This tableware item was recovered from an unstratified deposit (5067) covering both 
Areas A and B.  This particular item, with a rim diameter of 240mm, is unusual within the Chinese 
ceramics because all the other plates featuring rim sherds are scalloped edged, not straight.  This 
perhaps may indicate that this plate is of a later date.  Another indication that this “Nanking” pattern 
plate perhaps dates from a later period is in its slightly different border treatment.  The spearhead and 
dumb-bell border on the marley occurs below a row of groups of fine horizontal lines on the rim 
edge, above the usual wide asterisk band.  Also, the spearheads themselves are pointing in two 
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directions, upwards on the marley and downwards on the cavetto.  These additional border treatments 
to the traditional “Nanking” pattern, coupled with them occurring on a shape and function not usually 
associated with this pattern and in an upper unstratified context, are all indicative of this item 
belonging to a period associated with the patterns later manufacture in the mid nineteenth century. 
 
The “Nanking” pattern teaware items may be part of the same set.  A cup (#36,349) and two saucers 
(#36,348, #36,362) all feature traces of worn gilding on the rim edge and are also alike in their fine 
and clear depiction of the diaper band and the spearhead and dumb-bell border.  The cup and one of 
the saucers (#36,349, #36,348) came from the same pit fill (4844), and the second saucer (#36,362) 
came from the fill of an earlier pit located directly beneath it (5015).  The close proximity of the two 
contexts, the fact that the cup and saucer from context 4844 were the only two “Nanking” pattern 
items recovered from this pit fill, and the presence of the gilding and same style of painted pattern on 
the three items would seem to indicate that if they were not from the same set they were probably at 
least from the same shipment. 
 
In contrast to the “Nanking” pattern, none of the “Canton” pattern ceramics recovered were on 
teaware-related items (Table 5.3).  All the “Canton” pattern wares were either serving (2 dishes and 
5 platters) or tableware related (22 plates).  The dominance of plates in this pattern, and the presence 
of serving-related items, is indicative of the popularity of this export ware for dinner services. 
 
If Schiffer and Corcoran are indeed correct in using the border of the “Canton” pattern as an 
indication of date, then all the “Canton” pattern recovered from here is early as all items with the 
border remaining feature the ruffle-edged finish, with no evidence of the straight-line type found.  
However because no straight-line was found on this site further analysis of this as a dating tool needs 
to be undertaken on sites where the straight-line border does occur.  Because of this sites long period 
of constant occupation throughout the nineteenth century, and the fact that the “Canton” pattern 
ceramics usually turned up in contexts in association with a range of ceramics produced in the United 
Kingdom, suggests that this pattern retained its popularity for quite some time, even in the face of 
growing competition from the mass produced wares from the United Kingdom.  Both the “Nanking” 
and “Canton” patterns appear to be contemporaneous with each other - they occur together in most 
contexts where Chinese ceramics were found.  If the “Nanking” pattern was reserved for teawares 
and “Canton” pattern for tablewares, then there is no reason why these two patterns could not co-
exist - neither one was competing with the other, and even if they were, consumer demand for them 
both within the export marketplace was large enough to allow the two to successfully survive. 
 
The author tends to agree most with Frank and Wilson as far as dating both the “Nanking” and 
“Canton” patterns, although also makes the “Nanking” pattern dateable to c1850 rather than 1840.  
The lack of archival material relevant to tracing the importation of Chinese ceramics during the first 
years of colonial settlement in Australia presents a challenge when endeavouring to pin down the 
very beginning of its importation into the colony.  Newspapers, with their shipping news and 
advertisements, did not begin circulation until well after colonial settlement.  The documentary 
record does however, according to Nash, point to Chinese export porcelain arriving into Sydney as 
part of the cargo on seven ships between 1792 and 1810, and adds that at least another 40 merchant 
ships from Indian ports, all also no doubt carrying Chinese ceramics, also arrived in the colony at this 
time.25 
 
Imported Chinese ceramics fluctuated considerably in price, decreasing as more shipments became 
available.  For example, sales of Chinese cups and saucers were priced at 2 shillings 6 pence in 1809, 
one-tenth the price paid for the ceramics salvaged from the wreck of the Sydney Cove in 1798.26 
 
Another underglaze blue export porcelain pattern identified on a single item within the Chinese 
ceramic assemblage was that featuring the so-called ‘egg-and-dart’ border.27  This pattern appears to 
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be a combination of elements from both the “Nanking” and “Canton” patterns and is not as 
commonly found on sites as either the “Nanking” or “Canton”.  The lone example found here was a 
plate located in pit fill 5000 (#36,354).  The sherd comprised the remains of the plate marley, cavetto 
and recessed foot rim.  The diapered band found on both the “Nanking” and “Canton” patterns also 
occurs here, on the cavetto, and the ‘egg-and-dart’ border remaining on the marley appears to be a 
debased combination of the “Canton” pattern ruffle and the “Nanking” pattern spear and dumb-bell 
borders. 
 
The location of the plate was in a pit fill dating from the mid nineteenth century.  Corcoran lists a 
couple of other Sydney sites where this pattern was also known to occur, both in small numbers. The 
site of First Government House featured 22 sherds and with the demolition of First Government 
House occurring in 1846 the ‘egg-and-dart’ border must pre-date this event.  The site of Barrack 
Lane, at 79 George Street, Parramatta, also featured 10 sherds with the ‘egg-and-dart’ motif, although 
contexts were evidently disturbed and there was no secure dating possible prior to 1840. 28  Because 
this ‘egg-and-dart’ border was obviously available prior to the 1840s and appeared to at least still be 
in use by the middle of the nineteenth century, the date range for it has at this stage been placed at the 
same time as both the “Nanking” and “Canton” patterns, ranging between c1790 to 1850. 
 
Ceramics from the United Kingdom, enabling the consumer to have access to a huge range of 
decorative types and at very competitive prices, had flooded onto the Sydney marketplace well and 
truly by the middle of the nineteenth century.  The Chinese export porcelains, having proved to be 
extremely popular with their useful shapes, exotic but easily replaceable patterns, affordable prices 
and durability of fabric, were no longer alone in these fields and no longer held such a monopoly on 
the marketplace.  The ceramics produced in the United Kingdom fitted all these criteria as well as 
providing even more choices in the range of patterns, colours, fabrics and shapes available, all at a 
range of prices making them affordable to all.  The decline in the popularity of Chinese ceramics can 
be seen on this site, where they represent just 5.8 percent of the total ceramic assemblage recovered 
and where the majority of the ceramics appear to date from the mid nineteenth century. 
 
5.3 Kitchen Ch’ing 
The term ‘kitchen ch’ing’ is used to describe the category of common nineteenth-century Chinese 
ceramics, of both porcelain and stoneware fabric, decorated in underglaze blue and commonly 
associated with bowls and dishes.29  The thicker and heavier potted fabric made them ideally suited to 
daily use and they have been found on many archaeological sites connected to nineteenth century 
Chinese occupation throughout Southeast Asia, Australia, New Zealand and America. 
 
Kitchen ch’ing was not however restricted to sites of only ethnic Chinese occupation.30  These wares 
are also found in association with European households, and although they were not produced strictly 
for the export market, unlike the “Nanking” and “Canton” patterns discussed above, these hardy 
utilitarian items found a niche within the European marketplace. 
 
A single ‘kitchen ch’ing’ bowl was recovered from the sandy fill of a small pit (5016).  This fill 
(5015) contained 8 MIC ceramics, including two blue transfer-printed items - an unidentified body 
sherd (#36,050) and a washbasin (#36,051) - one locally made coarse earthenware slipped pan 
(#36,466), two “Canton” pattern plates (#36,359-#36,360), one “Canton” pattern serving dish 
(#36,361), and one “Nanking” pattern saucer (#36,362).  The ‘kitchen ch’ing’ bowl was represented 
by a body/base sherd of thick stoneware fabric (#36,358).  Both the interior and exterior body and 
base featured an uneven bluish grey glaze, with some miscellaneous underglaze blue hand painting 
also remaining on the lower exterior body.  Uneven bluish grey glaze also remained in the centre of 

                                                                                                                                                                    
 
27 Corcoran 1993:Appendix B, fig 7 
28 Corcoran 1993:60,65 
29 Willetts 1981:49-94 
30 For example, the Parramatta Children’s Court site also had ‘kitchen ch’ing’ wares in the ceramic assemblage. 
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the interior base, surrounded by a circular ‘biscuited band’ as a type of border.  This ‘biscuit band’ is 
an identifying feature often found on stoneware ‘kitchen ch’ing’ bowls and dishes.31 
 
The pit in which this bowl was found appeared to be one associated with the earlier period of the 
sites occupation, as it was cut by a later timber-lined pit (4847).  Although the pit contained few other 
ceramics, those seven found were wares commonly associated with earlier nineteenth-century 
deposits (blue transfer-printed pearlware, slipped earthenware, and the “Nanking” and “Canton” 
pattern Chinese export porcelains). 
 
5.4 Domestic Chinese v Export 
The George Street property was a European occupied site, with no ethnic Chinese recorded as ever 
being present during its entire period of occupation, and the ceramic assemblage also reflected this.  
Although 60 MIC Chinese ceramics were recovered, they formed a very small percentage of the 
entire ceramic assemblage, just 5.8 percent of the total. 
 
The Chinese ceramics represented were dominated by the blue underglaze porcelains, in particular 
the 42 MIC ceramics in the “Nanking” and “Canton” patterns, patterns which were made especially 
for export to the overseas western markets and not for domestic Chinese consumption.  The shapes 
also reflect this, with European tableware shapes very much evident - the “Canton” pattern plates 
with marleys, the five “Canton” pattern oval platters (#35,597, #36,343, #36,344, #36,353, #36,366), 
and the two “Canton” pattern oval serving dishes (#35,596/#35,605 and #36,361).  The overall 
dominance of the export patterns, “Canton” on 29 MIC and “Nanking” on 13 MIC, totalling 42 MIC 
out of the 60 MIC identified Chinese ceramics, was indicative of an assemblage associated with 
European not Chinese tastes. 
 
The presence of the single ‘kitchen ch’ing’ bowl, a ware made more for domestic use and not as an 
export ware, was found in a context associated with “Canton” and “Nanking” pattern export wares, 
as well as a locally made earthenware pan and two blue transfer-printed pearlware items from the 
United Kingdom, a collection again indicative of European not Chinese taste. 
 
The presence of ginger jars, like that of ‘kitchen ch’ing’, cannot be taken as being necessarily 
indicative of Chinese occupation.  Both the preserved ginger contents and the jars themselves could 
be just as attractive to European taste, with the jars capable of much reuse after initial purchase.  A 
complete ginger jar was recovered from context 5067 (#35,679), an unstratified deposit.  It featured 
two large Chinese characters in muted blue-grey underglaze hand painting on its exterior body, and 
featured a highly glossy glaze and porcellanous stoneware fabric.  The other ginger jar item was a lid 
found in pit fill 5074 (#36,370).  This pit fill contained a wide range of ceramics imported from the 
United Kingdom dating from the mid nineteenth century and was very much a European-related 
deposit.  The lid was of a coarse stoneware fabric with a badly pitted flat top with a worn blue 
handpainted Chinese character in its centre.  It was not the lid belonging to the whole ginger jar 
(diameter and fabric both different) (Photo 7). 
 
Rice bowls, celadon ware and brown glazed stoneware storage jars and soy sauce bottles were also 
completely absent from the archaeological record, all being Chinese ceramics usually found on sites 
with known ethnic Chinese occupation.32 
 

                                                      
 
31 Willetts 1981:81-85 
32 Silknit House, Samsons Cottage and Cumberland Street sites. 
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Photo 7: Left: fine stoneware ginger jar (5067/#35679); Front: ginger jar lid (5074/#36370); Back: blue 
handpainted and gilded porcelain lid (4844/#36350).  Artefact photo 008. 
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6.0        Lead-glazed Pottery 
 
6.1 Introduction 
Lead-glazed earthenwares are usually associated with sites dating from the earliest colonial days of 
European settlement within Australia.  From first settlement pottery for everyday use was needed and 
this need was reflected in the early establishment of local brick making manufactories at Sydney’s 
Brickfields that included pottery production as well. 
 
Brick making was a very important component to the successful establishment of the European 
colony in New South Wales because without their successful and ongoing local production 
settlement would have been severely handicapped. 
 
By 1791-92 Lieutenant King noted that a pottery had been established and was producing unglazed 
wares, due to the lack of local iron ores.33  This absence of ore to produce glazes, coupled with the 
overwhelming demand for bricks within the colony to provide much needed shelter for the 
inhabitants meant that the focus was, quite rightly, on brick making rather than pottery production - 
adequate shelter was more important than pottery items.  By the beginning of the nineteenth century, 
once the colony had established a slightly firmer foothold and was feeling more permanent than 
transitory in nature, several potteries had established themselves within the immediate vicinity of 
Brickfield Hill.34 
 
The importation of glazes or oxides no doubt provided a boost to the local pottery industry and by the 
early 1800s Samuel Skinner was making glazed domestic pottery.  Skinner is an important figure 
within the history of local pottery manufacture in the colony because he was the first to be 
acknowledged as a successful maker of domestic pottery and established his pottery under the 
patronage of Governor King.35  Pottery production remained fairly spasmodic during the early years 
however by 1824 there were 14 potters listed as operating in Sydney, although potters could also be 
brick makers.36  Jonathon Leak and John Moreton established successful potteries in the 1820s, and 
between the 1830s and 1850s other potters also successfully found a market for their wares, including 
Thomas Field and Enoch Fowler.37 
 
Potteries around Brickfield Hill were ideally located not only because of their easy access to suitable 
clays but also because transport to outer lying settlements, such as Parramatta, was close at hand via 
the proximity of the main road west. No written historical documentation or archaeological 
investigation has suggested that any potteries existed at Parramatta, however brick making and 
roofing tile production was undertaken in the area - in what is now Parramatta Park and in North 
Parramatta. 
 
6.2 Lead-glazed Wares on Site 
The presence of lead-glazed wares on this site reflected its known documented history of early 
European occupation, dating from c1804.  A total of 49 MIC lead-glazed ceramics were identified 
(77 frags), representing just 4.7 percent of the total ceramic assemblage.  The lead-glazed items were 
found in 25 contexts and all in low numbers, with the most number found in the general cleanup 
context of 4801, with 7 MIC.  Table 6.1. 
 
 
 

                                                      
 
33 Casey 1999:5 
34 Casey 1999:5 
35 Casey 1999:7 
36 Casey 1999:8 
37 Ford 1998:68,72,99,116 
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Context 
Lead Glaze 

MIC % No Frag % 
4801 7 14.3  8 10.4  
4803 1 2.0  1 1.3  
4804 1 2.0  1 1.3  
4805 3 6.1  5 6.5  
4815 2 4.1  3 3.9  
4818 4 8.2  7 9.1  
4822 1 2.0  1 1.3  
4823 3 6.1  4 5.2  
4831 1 2.0  1 1.3  
4835 1 2.0  1 1.3  
4837 3 6.1  3 3.9  
4841 1 2.0  1 1.3  
4843 2 4.1  5 6.5  
4844 2 4.1  10 13.0  
4894 1 2.0  1 1.3  
4910 2 4.1  2 2.6  
4927 1 2.0  1 1.3  
4990 1 2.0  1 1.3  
5000 4 8.2  4 5.2  
5014 1 2.0  1 1.3  
5017 1 2.0  1 1.3  
5033 1 2.0  1 1.3  
5045 1 2.0  10 13.0  
5059 1 2.0  1 1.3  
5074 3 6.1  3 3.9  

 49 99.5 77 100.1 
Table 6.1: Contexts with lead-glazed ceramics 

 
 

The 7 MIC lead-glazed ceramics recovered in context 4801 represented 14.3 percent of the total lead-
glazed ware on site, with the remaining lead glaze spread across the other 24 contexts in numbers 
ranging between 1 and 4 MIC, and each representing between 2 percent and 8.2 percent of the total 
lead-glazed ware.  Fifty-six percent of the contexts containing lead-glazed ware had just 1 MIC piece 
identified, with 14 such contexts acknowledged.  
 
Three items were found to have conjoins across different contexts, with all contexts located in Area 
A of the site (Table 6.2).  Four sherds from a pale yellow glazed bowl (#35,641/#35,646/#35,665), 
with brown glazed bands on the exterior, were recovered in three contexts (Photo 8).  Context 4801 
was from the general cleanup of the site, context 4804 was from the fill of a rectangular-shaped pit 
(4817), and context 4910 was the fill for a posthole (4909).  Two postholes, one of which was 4909 
and its associated fill of context 4910, cut pit 4817.  The excavation trench report indicated that these 
postholes were of a likely twentieth-century date, thus the posthole fill (4910) is a later disturbance of 
the earlier pit fill (4804), thus the joining sherds.38 
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Context Cat # Vessel Number Join MIC Frags 
4804 35646 bowl 4801/#35641; 4910/#35665 0 1 
4801 35641  4804/#35646; 4910/#35665 1 2 
4910 35665  4801/#35641; 4804/#35646 0 1 
4805 35649 jar 4837/#35661 1 3 
4837 35661  3805/#35649 0 1 
4826 35657 basin/bowl 4910/#35666 1 7 
4910 35666  4826/#35657 0 1 

    3 16 
Table 6.2: Lead-glazed conjoins between contexts.  

 
Four sherds from a large mustard glazed jar (#35,649/#35,661), were recovered in two contexts, and 
both were contexts related to the unusual brick and sandstone structure discussed earlier in the report.  
Context 4805, which contained three of the jar sherds, was the demolition fill of the structure, and 
context 4837, containing the remaining fourth sherd, was the fill below the demolition fill. 
 
Eight sherds from an orange-brown glazed basin/bowl were also found in two contexts 
(#35,657/#35,666).  Seven of the sherds were from context 4826, the fill from a trench running 
alongside Argus Lane and which was cut by a later twentieth-century RTA trench.  The remaining 
eighth sherd was located in the posthole fill 4910, the same posthole that contained a sherd from the 
conjoining pale yellow-glazed bowl mentioned above, and identified as a twentieth-century feature 
disturbing the earlier pit 4817 and its associated fill of 4804. 
 
Lead glaze always occurs on an earthenware fabric.  Although the items are more often than not 
associated with utilitarian usage whereby the vessels are large and sturdy for practicality sake, and 
the fabric was necessarily far thicker in section than that of imported European or Chinese ceramics, 
the texture of the fabric cannot be assumed to always be coarse - thickness does not equal coarseness.  
Coarseness is here defined as an earthenware fabric containing inclusions noticeable in section.  The 
49 MIC lead-glazed wares recovered from this site provided an example of this, with the overall 
majority, 41 items, catalogued as being a coarse earthenware (cew) and just eight items identified as 
being a fine earthenware (few). These fine earthenwares were not ‘fine’ in the conventional sense of 
thinness of fabric, but were defined by the refined texture of the fabric itself, regardless of the 
thickness. 
 
The eight fine earthenware items identified were two poe (#35,640, #35,659), three bowls 
(#35,641/#35,646/#35,665; #36,444, #36,462), one basin/bowl (#36,472), and two unidentified body 
sherds (#35,669, #36,471). 
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Photo 8: Front: bowl/washbasin (4801/#35641); Back row l-r: poes (4837/#35659, 4801/#35640).  Artefact photo 075. 
 
 
The two poes, for example, both featured very similar pale yellow glazes on a finely textured creamy 
white fabric, with the thickness varying between 6mm to 12mm (Photo 8).  Two of the three bowls 
also featured finely textured but thick fabric, with the orange-glazed bowl varying between 6mm to 
11mm (#36,444), and the pale yellow-glazed bowl with brown glazed-bands on the exterior having a 
creamy white fabric measuring 9mm in thickness (#35,641/#35,646/#35,665).  It was the third bowl 
that is the lone example of fine earthenware both in texture and thickness (#36,462).  This bowl, with 
a rim diameter of 155mm, was catalogued under the specific function of tableware because of its 
diameter, quality of glaze and fineness of fabric, being just 3mm thick.  This bowl was the only item 
out of the total 49 MIC lead-glazed ceramics to be given the function of tableware, with all other 
identified items being more utilitarian wares. 
 
The typology of shapes used to describe the lead-glazed ceramics recovered here is based on, and 
continues from, those defined by Casey.39  For illustrations of the various shapes discussed in this 
section, and the typology of shapes found see Appendix1, this report 
 
The 49 MIC lead-glazed wares recovered from across 25 contexts all fell within three general 
functions.  These were ‘food’ (31 MIC), ‘personal’ (3 MIC), and unidentified (15 MIC).  Table 6.3. 
 
 
 
 
 
 
 
 

                                                      
 
39 Casey 1999 and 2002b. 
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General 
Function 

Specific 
Function Shape MIC % 

food storage jar 3 6.1  
  jar/pot 3 6.1  
 preparation basin/bowl 4 8.2  
  bowl 4 8.2 
  crock 4 8.2 
  pan-1 14 28.6  
 tblw bowl 1 2.0  

personal hygiene poe 3 6.1  
unidentified container cont 1 2.0  

  lid 1 2.0  
 unidentified unidentified 11 22.4  

   49 99.9 
Table 6.3: Function and shape of lead-glazed wares. 

 
 
Thirty-eight of the lead-glazed items were identifiable shapes, with the remaining 11 all consisting of 
unidentified body sherds.  The 33 MIC food-related items comprised 67.4 percent of the total lead-
glazed wares recovered, with three-quarters of these, 26 MIC, identified with the specific function of 
food preparation.  The most dominant shape associated with this food preparation function was that 
of ‘pan-1’, represented by 14 MIC (28.6%).  Indeed, it is the pan shape that dominates the entire 
lead-glazed assemblage, not just in its preparation role (Photo 9).  The next three most common 
identified shapes, each represented by the same number of items, were the basin/bowl (4 MIC), bowl 
(4 MIC) and crock (4 MIC), again shapes identified with food preparation.  The 11 MIC unidentified 
body sherds of undetermined shape represented just under one-quarter of the lead-glazed ware 
(22.4%). 
 
 

Photo 9: Left to right: pan (4818/#36453), basin/bowl (4826/#35657, 4910/#35666), pan (4818/#36451).  
Artefact photo 092. 
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The dominant ‘pan-1’ shape was characterised according to the definition by Casey.40  These pans 
comprised of truncated cone shapes featuring either everted or rounded rim edges with diameters 
ranging between 280mm to 325mm.  The base diameters were between 159mm to 180mm and the 
angle of the sloping body varied between 130 degrees and 150 degrees.  Only one of these large, 
wide mouthed pans had a measurable height, that being 80mm (#36,453).  The fabric thickness, in all 
cases coarse earthenware, varied between 8mm to 20mm, with the flat sturdy bases being the thickest 
part.  The function of these shallow pans was identified with food preparation because of their 
similarity to dairy-related items such as milk pans, milk coolers, milk dishes and cheese pans.41  
Their shape would also have been useful in other kitchen-related fields, such as mixing ingredients or 
for leaving yeast bread mixtures in to rise and expand.  It seems unlikely that they were used to cook 
in because of their large size and shallowness, and also because none showed evidence of burning 
due to the cooking processes.  Both the glazes and slips on these items were in good condition, 
showing no sign of the deterioration that would be expected to occur if vessels were in regular 
contact with heat. 
 
One of the pans was quite a bit smaller than the rest, however its shape was typically pan-like so it 
was included with the rest (#35,671).  This pan featured a rounded rim edge with a diameter of 
180mm, a base diameter of 74mm, height of 34mm, and a fabric thickness of between just 4mm to 
8mm, with its flat base being the thickest part.  Its body angle of 150 degrees fitted that of the larger 
pans. 
 
All 14 pans were glazed on the interior and slipped on the exterior, with all examples featuring glazes 
in good condition, with very little in the way of use marks or general wear-and-tear.  The likelihood 
that the pans were used more for functions that required little human action - such as constant stirring 
or cooking/baking - would make them ideally suited for dairy-related roles such as those mentioned 
previously.  According to the historical documentation a dairy was present on the property.42  A 
mostly robbed brick building with part of a box drain in the centre was found in Area A and was 
thought to possibly be the dairy structure, however the 21 MIC ceramics recovered from in and 
around the box drain did not indicate this, and no lead-glazed wares were found here. 
 
Although none of the pans showed any evidence of burning due to cooking or baking processes, three 
did show evidence of post-breakage burning (#36,451-#36,453).  These three items are the only 
ceramics in the entire assemblage to show any evidence of burning, with all three located in the one 
context, 4818.  This context was the fill of a sub-circular pit in Area B (4820), and was cut by what 
appeared to be a garden bed (4816).43  The fact that the burning occurred on the fabric break, staining 
the fabric and surrounding glaze and slip, indicated that it occurred after the pans had been broken 
and not during their use. 
 
The four so-called ‘crocks’ were also grouped under the function of food - preparation (#36,447, 
#36,449, #36,459, #36,468).  These items featured a rounded rim edge with diameters ranging 
between 320mm to 340mm, and are deep bodied with a very thick coarse earthenware fabric of 
between 9mm to 22mm.  One of the examples (#36,449), features two-remnant lug handles just 
below the exterior rim edge, one on each side to enable easier lifting (Photo 10).  All are slipped, 
with only remnant glaze on either just the rim (#36,447), the handles (#36,449), or on the interior 
body (#36,459).  Only one is glazed on both the interior and exterior (#36,468). 

                                                      
 
40 1999:20 
41 Casey 1999:20 
42 Casey & Lowe 2004:2 
43 Reidel 2005:21 
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Photo 10: Crock with lug handles (4815/#36449).  Artefact photo 089. 
 
 
The four basin/bowl items, like the pans, all have glazed interiors and slipped exteriors (#35,652, 
#35,654, #35,657/#35,666, #36,472).  They have either everted or rounded rim edges and gently 
curving convex bodies.  The rim diameters range between 205mm to 300mm, with the coarse 
earthenware fabric having varying thicknesses of between 8mm to 16mm. 
 
In contrast to the above discussed pans, crocks and basin/bowls, the three items identified here as 
‘bowls’ were glazed on both the interior and exterior (#35,641/#35,646/#35,665, #36,462, #36,444).  
All three bowls also featured a fine earthenware fabric and gently curving body.  Two of the bowls 
were identified as belonging to the role of food preparation with the third, as mentioned previously, 
identified as tableware (#36,462).  The two bowls identified with food preparation both featured foot 
rims and had base diameters of 128mm and 159mm.  Both bowls had a body angle of between 128 
degrees and 130 degrees, and a fabric thickness ranging between 6mm to 11mm.  The glaze on all 
three bowls is in very good condition, particularly the smooth golden-brown glaze on the tableware 
related bowl. 
 
Glazing is important when items need to be impervious to liquid, especially in regards to any useful 
food-related earthenware, as the above pans, crocks, basin/bowls and bowls indicate.  The two jars 
(#35,649, #35,661), and three jars/pots (#35,655, #35,660, #36,446), all also identified as having a 
food related function (container), featured either an interior and exterior glaze or an interior glaze and 
exterior slip, ensuring that they were nonporous and therefore functional in their food-related usages.  
The jar/pot lid identified with the function of food-container featured a very worn glazed exterior, 
especially on the round finial (#35,660).  With a diameter of 74mm and a height of 23mm it seemed 
probable that it was associated with a food related item, whereas the other lid recovered was 
catalogued as an unidentified-container because of its very thick fabric and the fact that only the 
finial remained (#36,465).  This large finial, with very worn glaze and fabric, has a height of 44mm 
and a diameter of 60mm, and was obviously off a very large and substantial lid.  With the exception 
of four items, the condition of the glazes on all 49 lead-glazed wares was fairly good.  The four 
exceptions, with very badly worn glaze remaining in only patchy areas, were the jar/pot lid 
(#35,660), two crocks (#36,447, #36,449), and the unidentified large lid finial (#36,465). 
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Apart from the dominant identified general function of ‘food’, the only other general function 
identified within the lead-glazed wares was that of ‘personal’, and its specific function of hygiene.  
Three poes, representing 6.1 percent of the lead-glazed assemblage, were recovered (#35,640, 
#35,659 and #36,460).  All three poes featured a creamy white fabric covered on the interior and 
exterior with a yellow glaze.  Two of the poes were very alike in both their fabric and glaze (#35,640, 
#35,659) - a fine creamy white earthenware with a pale yellow glazed interior and exterior.  The third 
poe featured a coarse creamy white earthenware fabric covered with a bright yellow green speckled 
glaze (#36,460).  The rim treatments on the three poes were all different: poe #35,640 featured a 
gently curving rim band with a diameter of 220mm; poe #35,659 featured a flat rim band and was 
200mm in diameter; and poe #36,460 has a slightly everted rim edge and a diameter of 220mm.  
Fabric thickness varies between 6mm to 12mm, and just one of the examples had its handle intact 
(#35,640), attached lopsidedly to the upper exterior body. 
 
The overall utilitarian nature of the lead-glazed wares represented here, being functional and 
practical, with a glaze that required the wares to be impervious to liquid and was not designed to 
have any real decorative function, was the necessity for this assemblage.  The items represented use 
in the fields of food preparation and storage, with the possibility also of dairying roles (‘pan-1’), 
along with basic toiletry needs in the shape of poes.  All these functions required items bought for 
their use and were not necessarily meant to be seen outside of their purely functional roles.  Food 
would be transferred to serving and tableware items and the poes were kept hidden away under beds 
or in cupboards when not required. 
 
The single exception to the undecorated lead-glazed wares represented here was the previously 
mentioned bowl featuring a pale yellow glaze with wide brown glazed bands on the exterior body 
(#35,641/#35,646 /#35,665).  These additional decorative glazed bands indicated that this bowl was 
perhaps something more than just a bowl used in the preparation of food (Photo 9).  The bowl’s 
similarity to a washbasin recovered on the site of the Parramatta Children’s Court excavation is 
striking, although this item does not have the additional green glazed band.44  It is also similar to 
three large water jugs recovered from another Parramatta site.45  The strong similarity of these 
toiletry wares to the bowl recovered here suggests that perhaps this too was a washbasin.  Both this 
item and the washbasin at the Parramatta Children’s Court site (PCC #21,594/#21,595/#21,598), 
have footed base rims and a body angle of 130 degrees and 128 degrees respectively.  Unfortunately 
the rim diameter is unknown for this example, with only the base and part of the body remaining.  
Both items also have a similar pale yellow glaze on a distinctive creamy white fine earthenware 
fabric.  This decorative style of lead-glazed ware has, to the author’s knowledge, only been found on 
Parramatta excavations to date, suggesting a very much-localised ware.  Another indication that this 
item belongs to the personal-hygiene function rather than food-preparation is its close similarity in 
both fabric and glaze to two of the three poes identified here.  The two poes (#35,640, #35,659), had 
a fine creamy white earthenware fabric covered on both the interior and exterior by a pale yellow 
glaze of excellent condition (Photo 9).  This very pale yellow glaze appears to be associated very 
much with toiletry items, both on this site and the other two Parramatta sites mentioned here.  The 
distinctive decorative brown glazed bands on the exterior of the ‘bowl’ would appear to suggest that 
this item had a dual functional and decorative role to play, unlike the poes with their plain glaze 
which served a purely functional role and when not in use they were hidden out of-sight. 
 
6.3 Self-Slipped Wares 
A total of 13 MIC coarse earthenware self-slipped ceramics were identified here (22 fragments), 
representing just 1.3 percent of the entire ceramic assemblage.  The 13 items were assumed to have 
been locally made.  All but two of the items were identified as garden pots, with an orangey-red 
fabric and self-slip.  The two exceptions were an unidentified body sherd (#35,662), and the lid to an 

                                                      
 
44 See Ceramic report in Casey & Lowe 2006: Volume 2, Section 8. 
45 The author catalogued the ceramics from an excavation on the corner of Marsden and Macquarie Streets, 
Parramatta, directed by Edward Higginbotham & Associates in 2005. 
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unidentified container (#35,645).  The lid sherd was of a round dome shape, with a diameter of 
180mm, and was a coarse orange earthenware with self-slip. 
 
Of the 11 MIC garden pots, three featured measurable rims (#35,650, #35,651, #36,456).  The three 
rim diameters ranged between 180mm to 210mm and were either rolled-edged (#35,650, #35,651) or 
plain rounded rims (#36,456). 
 
6.3 Conclusion 
The locally made lead-glazed and self-slipped earthenwares discussed above were produced to fulfil 
a mainly utilitarian need within the early local marketplace.  As the nineteenth century progressed 
and imported ceramics from the United Kingdom came to dominate all fields of ceramics this need 
for cheap locally made wares ceased.  Imported wares, in a wide range of decorative styles, catering 
to all price ranges, soon fulfilled all consumer requirements. 
 
During the earlier years of colonial settlement the finer imported wares from both China and the 
United Kingdom were mainly purchased as tableware and teaware items, with the simple locally- 
made wares ideally suited for uses mainly concerned with utilitarian roles (food preparation and 
storage, possible dairying, and toiletry).  These local wares were not produced in competition with 
the finer imported wares but rather stood in their own unique field. 
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7.0      Ceramic Patterns 
 
7.1 Introduction 
Forty-five individual ceramic patterns were identified across the entire site, including transfer 
printed, flow ware, clobbered and blue handpainted Chinese export porcelain.  These identified 
patterns occurred on a total of 275 MIC ceramics.  Table 7.1. 
 

Pattern Name MIC % 
“Abbey” 6 2.2 
“Albion” 2 0.7 
“Alma” 1 0.4 

“Asiatic Pheasants” 1 0.4 
“Berry” 2 0.7 
“Cable” 1 0.4 

“Camilla” 1 0.4 
“Canova” 1 0.4 

“Canton Views” 3 1.1 
“Canton”, flow 1 0.4 

“Canton” 30 10.9 
“Chantilly” 3 1.1 

“Clara” 1 0.4 
“Clyde” 1 0.4 

“Cowman” 7 2.5 
“Feather” 2 0.7 
“Fibre” 2 0.7 
“Forest” 6 2.2 
“Gothic” 1 0.4 

“Isola Bella” 2 0.7 
“Italian Lakes” 1 0.4 

“Italian Scenery” 3 1.1 
“Italian” 3 1.1 
“Kulat” 2 0.7 

“Lady Peel” 2 0.7 
“Lake” 3 1.1 

“Lion Antique” 1 0.4 
“Marble” 1 0.4 

“Nanking” 12 4.4 
“Napier” 1 0.4 
“Nice” 3 1.1 

“Oriental” 1 0.4 
“Osborne” 3 1.1 

“Palestine” 31 11.3 
“Paris” 1 0.4 

“Peacock” 1 0.4 
“Rhine” 8 2.9 

“Rousillon” 2 0.7 
“Sea Leaf” 1 0.4 
“Tower” 2 0.7 

“Two Temples II” 14 5.1 
“Venus” 2 0.7 

“Village Church” 1 0.4 
“Wild Rose” 2 0.7 

“Willow” 100 36.4 
 275 100.5 

Table 7.1: Identified ceramic patterns from the whole site.  
 
By far the most commonly occurring pattern was the ever-popular transfer-printed “Willow” pattern, 
occurring on 100 MIC ceramics and representing 36 percent of the total identified patterns.  Over 
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half the number of identified patterns were represented by just three patterns; “Willow” pattern on 
100 MIC (36.4%), “Palestine” on 31 MIC (11.3%) and the Chinese handpainted “Canton” pattern on 
30 MIC (10.9%), together representing 161 MIC ceramics and 58.6 percent of the known patterns.  
The remaining 42 patterns indicate the wide range of ceramics available to the consumer within the 
Sydney marketplace, and how even in an environment of such huge choice the “Willow” pattern 
retained its dominance of the market share. 
 
The identified patterns were found on a wide range of object shapes, including serving wares 
(platters, serving dishes, jugs and tureens), tablewares (plates, small plates and bowls), teawares 
(cups, saucers, slop bowls and teapots) and hygiene-related wares (poes and washbasins).  Some 
patterns were found on items associated with an entire dinner set, such as the “Willow” pattern, 
whereas others, such as the “Fibre”, “Forest” and “Two Temples II” patterns were solely found on 
teawares. 
 
The “Willow” pattern, identified on 100 MIC ceramics, occurred in blue only, as blue transfer print 
(76 MIC), blue transfer-printed pearlware (23 MIC) and blue flow (1 MIC).  Table 7.2. 
 

Pattern Name Decoration Shape MIC 
“Willow” bltp pearl dish 3 

  plate 13 
  plate,small 3 
  platter 1 
  unid 3 
 bltp dish 4 
  jug 2 
  plate 38 
  plate,small 11 
  platter 10 
  saucer 1 
  tureen 5 
  unid 5 
 bl flow plate 1 

   100 
Table 7.2: “Willow” pattern shapes.  

 
The “Willow” pattern was very much associated with food consumption, both in its serving and 
tablewares.  Dinnerware plates were the most dominant shape within this pattern, recovered on 52 
MIC ceramics and representing just over half the identified shapes (52%).  Serving items were also 
well represented on 25 MIC items, including dishes, jugs, tureens and platters.  The 14 MIC small 
plates were catalogued with the function of teaware/tableware because they could belong to either 
setting, although the presence of just the one saucer would suggest that they were more tableware 
related, with teawares identified with other patterns and also other fabrics, such as bone china. 
 
Only one of the “Willow” pattern items featured a basemark.  A blue transfer-printed pearlware oval 
serving dish featured an impressed anchor on its base (#36134).  The anchor was used by Davenport 
between c1820 to 1887.  “Willow” pattern was very popular and was made by numerous potteries 
and is still in production today, the remaining 99 “Willow” patterned items could only be given a 
general dating range of 1810+ for the blue transfer print, 1810 to 1870 for the blue transfer-printed 
pearlware, and between 1830 to 1930 for the blue flow. 
 
The transfer-printed “Palestine” pattern, identified on 31 MIC ceramics, was the second most 
commonly found identified pattern on site, after the “Willow” pattern (Photos 11, 12).  The 
“Palestine” pattern was represented here by two colours, blue (28 MIC) and green (3 MIC). Table 
7.3. 
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Pattern Name Decoration Shape MIC 
“Palestine” bltp plate 18 

  plate,small 1 
  platter 5 
  saucer 3 
  unid 1 
 grntp cup 1 
  saucer 2 
   31 

Table 7.3: “Palestine” pattern shapes 
 

The “Palestine” pattern was attributed to the manufacturer William Adams & Sons and dated 
between c1838 to 1861.  A number of basemarked plates were recovered from Pit fill 5000 (see 
Table 3.10) with this manufacturers mark (Photo 13). 
 
Plates are by far the most dominant shape within this pattern, featuring on 18 MIC items (58%), and 
coupled with the 5 MIC platters it appears that dinner services in this pattern were available.  It is 
also evident that teaware services were also available in this pattern, with a cup and saucers 
represented here.  The presence of the green transfer-printed “Palestine” pattern cup and two saucers 
may indicate that teawares, if used alongside the same pattern as a tableware, may have been 
available and/or chosen in a different colour to differentiate between the two sets. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Photo 11: Example of “Palestine” pattern.  Snyder 1997:23. 
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Photo 12: Example of “Palestine” pattern.  Snyder 1997:23. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Photo 13: Example of the William Adams basemark used on the “Palestine” pattern.  Snyder 1997:23. 
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8.0  Report Conclusion 
 
8.1 Conclusion 
As noted in the introduction, prior to the archaeological excavation taking place at 109 to 113 George 
Street, Parramatta, a two-storey 1970s building with underground parking was at number 109 George 
Street, and the former 1960s RTA building was at 113 George Street.  Construction of the 
underground car park would have destroyed any archaeology at this location therefore the excavation 
focused only on the property of 113 George Street.  Although this site originally had been expected 
to have a high degree of archaeological potential it was found to have been severely impacted upon 
by the foundations of the RTA building.  Strip footings had been needed to provide the necessary 
stability on the sandy soil, along with numerous intermediary footings.  In-ground petrol tanks were 
also located in three areas, along with three to four metres of contaminated fill from a later rubbish 
dump occurring in the southeast corner. 
 
The historic remains had thus been considerably disturbed and the Hassall house had been mostly 
removed at its demolition and the later RTA building caused further destruction.  The site featured 
considerable twentieth century impact on the overall archaeological record. 
 
Area A, assigned to the northern half of the site, contained five remnant structural features, and Area 
B, assigned to the southern half, featured a number of recut pits associated with the c1804 to 1882 
period of site occupation.  A total of 1039 MIC ceramics were recovered from across the site (2369 
fragments), with ceramics associated with Area A structures and pits and Area B pits concentrated on 
for the purposes of this report (see Table 2.1). 
 
The long occupation period of the site, dating from c1804 and on into the twentieth century, was 
reflected in the 44 decorative ceramic types recovered from across the site, indicative of the typically 
increasing wide range of ceramics available as the nineteenth century progressed (see Table 2.2).  
This range of decorative wares was evidence of the dominance the United Kingdom ceramic industry 
had achieved during the nineteenth century on the worldwide ceramic marketplace.  These imported 
United Kingdom wares, offering huge choices in decoration, shape and price, meant that they 
effectively dominated the field, and early locally produced items such as the lead glazed wares, and 
the imported Chinese ceramics became uncompetitive and obsolete.  Transfer printing in particular 
enabled the consumer to have access to a huge variety of patterns, shapes and colours, ranging from 
the most commonly mass-produced patterns through to more expensive unusual ones.  It became one 
of the most commonly sought after and available ceramic types on the market, and was represented 
here by 43.6% of the entire ceramic assemblage, and when other forms of it were included, such as 
the flow and clobbered wares, it increased to just on 50 percent. 
 
Area A 
The ceramics associated with the Hassall house cellar were few in number (10 MIC), relating to the 
post-1884 demolition fill (context 4802) and to the possible contamination of the bedding for the 
cellar floor paving from the above demolition fill (context 5065).  The 17 MIC ceramics recovered 
from near the base of a brick-lined well were representative of an early nineteenth-century deposit 
and may indeed represent discards from the Hassall household (context 4835).  This was further 
reinforced by a conjoining “Canton” pattern Chinese porcelain serving dish found in both the well 
and the fill of a rubbish pit that also featured a ceramic range indicative of the early nineteenth 
century (context 4803). 
 
Evidence of a dairy, mentioned as being part of the Hassall property in historical documentation, was 
thought to possibly be represented by a robbed brick rectangular building with a box drain located in 
the centre of the site.  The ceramics alone, 21 MIC of which were found in the fill of and around the 
box drain (context 5039), did not support this, all mainly instead representing domestic food-related 
functions of teaware, tableware, serving, and two poes representing toiletry ware.  None of the 14 
MIC lead-glazed ‘pan-1’ items recovered on site, and of the shape thought to be ideally suited to the 
various roles within the dairying processes, were found here.  Other artefact categories, such as 
building materials, may be more useful here in ascertaining its function. 
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An unusual brick ‘flue’ structure and associated large rectangular sandstone building featured 13 
MIC ceramics from a burnt ash deposit in the centre of the ‘flue’ structure (context 5014).  The eight 
identified ceramic shapes were of the domestic household type, relating to either food consumption 
or serving (plates, cups, saucer and a jug).  A transfer-printed “Palestine” pattern plate indicated that 
the deposit dated from at least post-1838. 
 
Two rectangular rubbish pits were also located in Area A, both containing ceramics suggestive of 
typical household refuse.  The pit fill context 4803 contained 16 MIC ceramics, with a decorative 
range indicative of an early nineteenth-century deposit.  Pit fill context 4804 contained 22 MIC 
ceramics and, although many of the decorative types were the same as those in fill 4803, it featured a 
greater number of identified patterns and two basemarks which indicated this pit fill was slightly 
later, dating from the 1830s. 
 
Area B 
The archaeological features recovered within this area were comprised mostly of a number of 
intercutting pits and their associated fills.  Four distinct groups of intercutting pits were located at the 
rear of the Hassall house, in the southwestern area of the site. 
 
Group 1 pits, pit 4816, with its associated fill of context 4815, cut an earlier pit 4820 and its two fills, 
contexts 4818 and 4819.  Pit 4816 had evidence of hoe or shovel marks in the base of the cut, 
suggesting it had been a garden bed.  The fill (4815) contained 35 MIC ceramics, all suggestive of 
domestic household refuse (food and hygiene-related items).  Nine decorative types were represented 
and all indicative of an early nineteenth-century assemblage (creamware, blue transfer-printed 
pearlware, Chinese porcelain).  The earlier pit 4820 featured a total of 7 MIC ceramics in its two fills 
(4818 and 1819), both of which contained ceramics associated with the late eighteenth and early 
nineteenth centuries (Chinese porcelain, lead-glazed and creamware).  The ceramics within the fill of 
the probable garden bed and the fills from the earlier cut were very alike, and the 4815 fill from the 
above garden bed may in part have come from the lower pit fills of 4818 and 4819, through working 
of the garden bed. 
 
The second group of pits, consisting of three features, was located about 10m east of the first group 
discussed above.  Pit 5001, and its associated fill 5000, cut the two earlier pits of 5018 (fill 5017) and 
5014 (fill 5040).  Pit fill 5000 contained 101 MIC ceramics and reflected household domestic refuse.  
Items associated with food preparation, serving and consumption represented 73.2 percent of the 
assemblage, with other identified domestic functions represented by household maintenance 
(blacking bottles), hygiene (poes and ewers), garden (plant pot), and pharmacy (medicine/toiletry 
pot).  The 21 decorative types identified were representative of the wide range of ceramics becoming 
increasingly available during the course of the nineteenth century, from the simplest (creamware, 
edgeware, pearlware), through to the more technologically advanced (transfer prints and flow ware).  
Six identified transfer-printed patterns and a number of basemarks recovered suggested that the fill 
was a mid nineteenth-century deposit.  The earlier pit 5018 contained 53 MIC ceramics in its fill 
(5017), and the 16 identified shapes represented by 48 of the items again reflected household 
domestic rubbish.  Items relating to food consumption, serving and storage dominated, with hygiene 
(poes and ewer), and household maintenance (blacking bottles), also present.  The 15 decorative 
types identified again reflected the range of nineteenth-century types available, from the simplest 
through to the most sophisticated, and the seven identified transfer-printed patterns and two 
basemarked items suggested a post 1840s date.  The third pit in this group, pit 5041, contained only 3 
MIC ceramics within its fill (5040), two Chinese porcelains and one handpainted pearlware.  Pits 
5018 and 5041 may well have been contemporaneous however the later disturbance of pit 5001 
meant that their relationship remains unknown. 
 
The third group or central group of pits was located two metres to the east of the second group just 
discussed, and this group was identified as being in two distinct groups.  The most northerly group 
consisted of cuts 4828 (fill 4827), 4830 (fill 4829), and 4832 (fill 4831).  Very few ceramics were 
associated with these pits and so they were not discussed within the scope of this report (23 MIC in 
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total).  The second group of pits in this area was located to the south and featured a rectangular cut 
pit 4845 (fill 4843) cutting another rectangular pit 4847 which featured timber-lining around its 
interior walls (fill 4844).  Pit fill 4843 contained 119 MIC ceramics with 19 identifiable shapes 
represented by 109 of the items.  This fill was again one of household refuse, with food-related 
functions of preparation, serving, consumption and storage dominating.  Other household activities 
were represented, in the form of hygiene (poes and washbasins), ornamentation (figurine), garden 
(plant pot), and education (ink bottles).  The twenty-five decorative types recognised were indicative 
of an assemblage dating from the mid nineteenth century, where ever increasing variety in the 
marketplace was the norm.  The fourteen identified transfer-printed patterns reflected this greater 
variety and choice, with patterns such as “Isola Bella”, first introduced in c1850 by William Adams 
and Sons, and “Rousillon”, registered in 1846 by John Goodwin, examples of this.  The timber-lined 
pit 4843 contained 118 MIC ceramics within its fill (4844), with 23 shapes identified by 113 of the 
items.  The ceramics again reflected a fill of household domestic refuse, with food-related functions 
dominating (preparation, serving, consumption and storage).  Teaware items were especially 
prevalent.  Other household functions represented were maintenance (blacking bottles), education 
(ink bottles), hygiene (poes, washbasins and ewers), and grooming (pomatum pot lid).  Twenty-five 
decorative types were also recognised here, with 12 identified transfer-printed patterns and three 
basemarks suggesting the fill dated from the mid nineteenth century.  Seven items were also found to 
conjoin between the two pit fills of 4843 and 4844 indicating probable cross-contamination rather 
than one episode of backfilling. 
 
Two more pits were located to the south of the timber-lined feature just discussed.  Pit 5073, and its 
associated fill 5074, was the most recent and cut an earlier pit feature 5076 (fill 5077).  This earlier 
pit (5076) was not excavated.  Pit 5073 featured 134 MIC ceramics within its fill (5074), with 29 
identified shapes represented by 121 of the items.  This domestic refuse was again very much food-
related (preparation, serving, consumption and storage), with items identifiable with the function of 
consumption particularly well represented.  The other household functions represented were again 
maintenance (blacking bottles), garden (plant pots), education (ink bottle), grooming (pomatum pot 
lid), and hygiene (ewers, washbasins and poes).  Thirty decorative types were identified, with mass-
produced wares from the United Kingdom dominating.  The sixteen identified transfer-printed 
patterns (including “Alma”, “Italian Lakes”, “Lady Peel”, “Chantilly” and “Rhine”), identified on 45 
items, coupled with five basemarks, were suggestive of the fill at least post-dating the mid nineteenth 
century. 
 
The eastern group of pits was located near the centre of the site.  Three of the pits (5054, 5058 and 
5063) contained no ceramics in their fills, with the remaining two pits, 5061 and 5068, containing 13 
MIC and 26 MIC ceramics respectively.  Pit 5068 was comparatively shallow and featured an 
unusual sandstock brick base.  Its fill featured 26 MIC ceramics (5070), all of which were typical of 
household refuse from the mid nineteenth century, and three of which were found to conjoin with the 
just discussed pit fill of 5074 (a blue flow poe, a brown transfer-printed “Nice” pattern serving dish 
lid, and a brown transfer-printed “Canton Views” pattern plate).  Two other pits in this group also 
featured sandstock brick bases (5061 and 5058).  The reason for these bases is unknown - if they 
were for storage purposes then walls would have been needed to stop the soft sand from collapsing 
and there was no evidence to support this.  
 
The only ceramics recovered that specifically indicated the presence of children on site were two 
items recovered from the one pit in Area B.  Pit 5073 contained sherds from a child’s plate and a 
child’s mug in its fill (5074).  The single plate sherd is decorated with transfer printing, hand painting 
and moulding (#36,239).  It has a rim diameter of 180mm and features miscellaneous green transfer 
printing on its base with a blue handpainted line on both the rim edge and cavetto, and a moulded 
lobe motif covering the marley.  The mug is decorated in green transfer print and has a rim diameter 
of 60mm and a height of 64mm (#36,320).  One side of the mug features a pheasant perched on a 
bird feeder with a man standing next to it, and the other side has a man sitting backwards on a bolting 
horse with a clown holding the tail trying to stop it. 
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Photo 14: Side view of child’s mug (5074/#36320).  Pattern series number 102 (grn tp). 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Photo 15: Side view of child’s mug (5074/#36320).  Pattern series number 102 (grn tp). 
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